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8 "... Freely you received, freely give”.


- Matthew 10:8 :: New American Standard Bible (NASB)

The attempt to make God just in the eyes of sinful men will always lead to error.
- Pastor William L. Brown.

1 “But mark this: There will be terrible times in the last days. 

2 People will be lovers of themselves, lovers of money, boastful, proud, abusive, disobedient to their parents, ungrateful, unholy, 

3 without love, unforgiving, slanderous, without self-control, brutal, not lovers of the good, 

4 treacherous, rash, conceited, lovers of pleasure rather than lovers of God—

5 having a form of godliness but denying its power. Have nothing to do with them. 

6 They are the kind who worm their way into homes and gain control over weak-willed women, who are loaded down with sins and are swayed by all kinds of evil desires, 

7 always learning but never able to acknowledge the truth. 


8 Just as Jannes and Jambres opposed Moses, so also these men oppose the truth--men of depraved minds, who, as far as the faith is concerned, are rejected. 

9 But they will not get very far because, as in the case of those men, their folly will be clear to everyone.”


- 2 Timothy 3:1-9  :: New International Version (NIV)

The right to be left alone – the most comprehensive of rights, and the right most valued by a free people

- Justice Louis Brandeis, Olmstead v. U.S., 1928.

15 I know thy works, that thou art neither cold nor hot: I would thou wert cold or hot.

16 So then because thou art lukewarm, and neither cold nor hot, I will spue thee out of my mouth.

- Revelation 3:15-16 :: King James Version (KJV)

6 As he saith also in another place, Thou art a priest for ever after the order of Melchisedec.


- Hebrews 5:6 :: King James Version (KJV)

3 Without father, without mother, without descent, having neither beginning of days, nor end of life; but made like unto the Son of God; abideth a priest continually.
- Hebrews 7:3 :: King James Version (KJV)

Therefore, I say: 

Know your enemy and know yourself; 

in a hundred battles, you will never be defeated. 

When you are ignorant of the enemy but know yourself, 

your chances of winning or losing are equal. 

If ignorant both of your enemy and of yourself, 

you are sure to be defeated in every battle.

-- Sun Tzu, The Art of War, c. 500bc
There are two ends not to be served by a wanderer. What are these two? The pursuit of desires and of the pleasure which springs from desire, which is base, common, leading to rebirth, ignoble, and unprofitable; and the pursuit of pain and hardship, which is grievous, ignoble, and unprofitable.

- The Blessed One, Lord Buddha

3 Neither let the son of the stranger, that hath joined himself to the LORD, speak, saying, The LORD hath utterly separated me from his people: neither let the eunuch say, Behold, I am a dry tree.


- Isaiah 56:3 :: King James Version (KJV)

19:12 For there are some eunuchs, which were so born from their mother's womb: and there are some eunuchs, which were made eunuchs of men: and there be eunuchs, which have made themselves eunuchs for the kingdom of heaven's sake. He that is able to receive it, let him receive it.
- Matthew 19:12 :: King James Version (KJV)

21 But this kind does not go out except by prayer and fasting.

- Matthew 17:21 :: Amplified Bible (AMP)
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A Brief Word on Copyright

Many of the articles whose educational copies are given below are copyrighted by their respective authors as well as the respective publishers. Some contain messages of warning, as follows:

Republication or redissemination of the contents of this screen are expressly prohibited

without the written consent of “so and so”.
According to the concept of “fair use” in US copyright Law,

The reproduction, redistribution and/or exploitation of any materials and/or content (data, text, images, marks or logos) for personal or commercial gain is not permitted. Provided the source is cited, personal, educational and non-commercial use (as defined by fair use in US copyright law) is permitted.

Moreover,

· This is a religious educational website. 

· In the name of the Lord, with the invisible Lord as the witness. 

· No commercial/business/political use of the following material. 

· Just like student notes for research purposes, the writings of the other children of the Lord, are given as it is, with student highlights and coloring. Proper respects and due referencing are attributed to the relevant authors/publishers. 

I believe that satisfies the conditions for copyright and non-plagiarism.

· Also, from observation, any material published on the internet naturally gets read/copied even if conditions are maintained. If somebody is too strict with copyright and hold on to knowledge, then it is better not to publish “openly” onto the internet or put the article under “pay to refer” scheme. 

· I came across the articles “freely”. So I publish them freely with added student notes and review with due referencing to the parent link, without any personal monetary gain. My purpose is only to educate other children of the Lord on certain concepts, which I believe are beneficial for “Oneness”. 

References

Some of the links may not be active (de-activated) due to various reasons, like removal of the concerned information from the source database. So an educational copy is also provided, along with the link. 

If the link is active, do cross-check/validate/confirm the educational copy of the article provided along.

1. If the link is not active, then try to procure a hard copy of the article, if possible, based on the reference citation provided, from a nearest library or where-ever, for cross-checking/validation/confirmation. 
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Freaks
http://en.wikipedia.org/wiki/Freaks
Freaks
From Wikipedia, the free encyclopedia
For other uses, see Freak (disambiguation).

 This article needs additional citations for verification.

Please help improve this article by adding reliable references. Unsourced material may be challenged and removed. (October 2009) 

Freaks 

Theatrical release poster 

Directed by Tod Browning 

Produced by Tod Browning 

Written by Tod Robbins 

Starring Wallace Ford

Leila Hyams

Olga Baclanova

Henry Victor

Harry Earles 

Cinematography Merritt B. Gerstad 

Editing by Basil Wrangell 

Distributed by Metro-Goldwyn-Mayer 

Release date(s) February 20, 1932 

Running time Original cut

90 min.

Released cut

64 min. 

Country United States 

Language English

German 

Budget $310,607 (estimated) 

Freaks is a 1932 American Pre-Code horror film about sideshow performers, directed and produced by Tod Browning and released by Metro-Goldwyn-Mayer, with a cast mostly composed of actual carnival (funfair) performers. The film was based on Tod Robbins' 1923 short story "Spurs". Director Browning took the exceptional step of casting real people with deformities as the eponymous sideshow "freaks," rather than using costumes and makeup.

Browning had been a member of a traveling circus in his early years, and much of the film was drawn from his personal experiences. In the film, the physically deformed "freaks" are inherently trusting and honorable people, while the real monsters are two of the "normal" members of the circus who conspire to murder one of the performers to obtain his large inheritance.

Contents [hide]
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[edit] PlotThe central story is of a self-serving trapeze artist named Cleopatra (Olga Baclanova), who seduces and eventually marries a sideshow midget, Hans (Harry Earles), after learning of his large inheritance. At their wedding reception, the other "freaks" resolve that they will accept Cleopatra in spite of her being a "normal" outsider, and hold an initiation ceremony, wherein they pass a massive goblet of wine around the table while chanting, "We accept her! We accept her! One of us! One of us! Gooble gobble, gooble gobble!" The ceremony frightens the drunken Cleopatra, who accidentally reveals that she has been having an affair with Hercules (Henry Victor), the strong man; she mocks the freaks, tosses the wine in their faces, and drives them away. Despite being humiliated, Hans remains with Cleopatra.

Shortly thereafter, Hans is taken ill. Cleopatra has poisoned his wine at the wedding, and continues slipping poison into Hans' medicine so that she can inherit his money and run away with Hercules. Venus (Leila Hyams), another circus performer, overhears Cleopatra and Hercules discussing the murder plot and tells Hans and the other freaks. In the film's climax, the freaks attack Cleopatra and Hercules with guns, knives, and various sharp-edged weapons, hideously mutilating them during a bad storm. Though Hercules is never seen again, the original ending of the film had the freaks castrating him; the audience sees him later singing in falsetto. The film concludes with a revelation of Cleopatra's fate; she has become a grotesque, squawking "human duck". The flesh of her hands has been melted and deformed to look like duck feet and her lower half has been permanently tarred and feathered.

In an ending MGM threw in later for a "happier ending", Hans is living a millionaire's life in a huge house. Venus and her clown boyfriend Phroso (Wallace Ford) come with Frieda to visit, and Frieda comforts Hans when he begins to cry.

Spliced throughout the main narrative are a variety of "slice of life" segments detailing the lives of the sideshow performers.

The bearded woman, who loves the human skeleton, gives birth to their daughter.

Violet, a conjoined twin whose sister Daisy is married to one of the circus clowns, herself becomes engaged to the owner of the circus. Daisy appears to react with romantic arousal when Violet is kissed by her suitor, and a closed-eyed Violet knows when Daisy's shoulder has been touched, implying that each sister can experience the other's physical sensations.

Violet & Daisy Hilton were real-life conjoined twins.

The Human Torso (Prince Randian), in the middle of a conversation, takes his own cigarette and lights it, using only his tongue. In the original scene, he also rolls the cigarette, but the sequence does not appear in any commercial release.

[edit] Cast (in credits order)Wallace Ford as Phroso

· Leila Hyams as Venus

· Olga Baclanova as Cleopatra

· Roscoe Ates as Roscoe

· Henry Victor as Hercules

· Harry Earles as Hans

· Daisy Earles as Frieda

· Rose Dione as Madame Tetrallini

· Daisy Hilton as Siamese Twin

· Violet Hilton as Siamese Twin

· Schlitze as Himself

· Josephine Joseph as Half Woman-Half Man

· Johnny Eck as Half Boy

· Frances O'Connor as Armless Girl

· Peter Robinson as Human Skeleton

· Olga Roderick as Bearded Lady

· Koo Koo as Herself

· Prince Randian as The Living Torso

· Martha Morris as Angeleno's Armless Wife

· Elvira Snow as Pinhead

· Jenny Lee Snow as Pinhead

· Elizabeth Green as Bird Girl

· Angelo Rossitto as Angeleno

· Edward Brophy as Rollo Brother

· Matt McHugh as Rollo Brother

[edit] ProductionMGM had purchased the rights to Robbins' short story, Spurs, in the 1920s at Browning's urging. In June 1932, MGM production supervisor, Irving Thalberg, offered Browning the opportunity to direct Arsène Lupin with John Barrymore. Browning declined, preferring to develop Freaks, a project he had started as early as 1927. Screenwriters Willis Goldbeck and Elliott Clawson were assigned to the project at Browning's request. Leon Gordon, Edgar Allan Woolf, Al Boasberg and an uncredited Charles MacArthur would also contribute to the script. The script was shaped over five months. Little of the original story was retained beyond the marriage between a midget and an average-sized woman and their wedding feast. Myrna Loy was initially slated to star as Cleopatra, with Jean Harlow as Venus. Ultimately, Thalberg decided not to cast any major stars in the picture.

Freaks began filming in October 1931 and was completed in December. Following disastrous test screenings in January 1932 (one woman threatened to sue MGM, claiming the film had caused her to suffer a miscarriage), the studio cut the picture down from its original 90-minute running time to just over an hour. Much of the sequence of the freaks attacking Cleopatra, as she lay under a tree, was removed, as well as a gruesome sequence showing Hercules being castrated, a number of comedy sequences, and most of the film's original epilogue. A new prologue featuring a carnival barker was added, as was the new epilogue featuring the reconciliation of the tiny lovers. This shortened version - now only 64 minutes long - had its premiere at the Fox Criterion in Los Angeles on February 20, 1932.[1]

[edit] ReceptionJourneyman screenwriter, F. Scott Fitzgerald, was nursing a hangover in the studio commissary and looked up from his meal to behold the Siamese twin sisters walking in to order lunch. "What shall we have today?" one asked the other. Fitzgerald ran to the bathroom and vomited.[2]

Despite the extensive cuts, the film was still negatively received by audiences, and remained an object of extreme controversy.[3] Today, the parts that were removed are considered lost. Browning, famed at the time for his collaborations with Lon Chaney and for directing Bela Lugosi in Dracula (1931), had trouble finding work afterward, and this effectually brought his career to an early close. Because its deformed cast was shocking to moviegoers of the time, the film was banned in the United Kingdom for 30 years.[4] Beginning in the early 1960s, Freaks was rediscovered as a counterculture cult film, and throughout the 1970s and 1980s, the film was regularly shown at midnight movie screenings at several movie theaters in the United States.[5] In 1994, Freaks was selected for preservation in the United States National Film Registry as being "culturally, historically, or aesthetically significant". It was ranked 15th on Bravo TV's list of the 100 Scariest Movie Moments.

Among the characters featured as "freaks" were Peter Robinson ("the human skeleton"); Olga Roderick ("the bearded lady"); Frances O'Connor and Martha Morris ("armless wonders"); and the conjoined twins Daisy and Violet Hilton. Among the microcephalics who appear in the film (and are referred to as "pinheads") were Zip and Pip (Elvira and Jenny Lee Snow) and Schlitzie, a male named Simon Metz who wore a dress mainly due to incontinence, a disputed claim. Also featured were the intersexual Josephine Joseph, with her left/right divided gender; Johnny Eck, the legless man; the completely limbless Prince Randian (also known as The Human Torso, and mis-credited as "Rardion"); Elizabeth Green the Stork Woman; and Koo-Koo the Bird Girl, who suffered from Virchow-Seckel syndrome or bird-headed dwarfism, and is most remembered for the scene wherein she dances on the table.

[edit] References1.^ Skal, David J.; Elias Savada (September/October 1995). "Offend One And You Offend Them All: The Making of Tod Browning's Freaks". Filmfax: pp. 42–9, 78–9. 

2.^ Doherty, Thomas Patrick (1999). Pre-code Hollywood: sex, immorality, and insurrection in American cinema, 1930-1934. Columbia University Press. 

3.^ Jeff Stafford. "Review". tcm.com. http://www.tcm.com/thismonth/article.jsp?cid=460&mainArticleId=183490. 

4.^ Case Study: Freaks, Students' British Board of Film Classification page

5.^ Patterson, John (2007-03-02). "The weirdo element". The Guardian. http://arts.guardian.co.uk/filmandmusic/story/0,,2024235,00.html. Retrieved 2008-03-05. 

[edit] External linksFreaks at the Internet Movie Database

Freaks at Allmovie

Films directed by Tod Browning 

1910s The Lucky Transfer · The Slave Girl · An Image of the Past · The Highbinders · The Story of a Story · The Spell of the Poppy · The Electric Alarm · The Living Death · The Burned Hand · The Woman from Warren's · Little Marie · The Fatal Glass of Beer · Everybody's Doing It · Puppets · Jim Bludso · A Love Sublime · Hands Up! · Peggy, the Will O' the Wisp · The Jury of Fate · The Legion of Death · The Eyes of Mystery · Revenge · Which Woman? · The Deciding Kiss · The Brazen Beauty · Set Free · The Wicked Darling · The Exquisite Thief · The Unpainted Woman · The Petal on the Current · Bonnie Bonnie Lassie

1920s The Virgin of Stamboul · Outside the Law · No Woman Knows · The Wise Kid · Man Under Cover · Under Two Flags · Drifting · The Day of Faith · White Tiger · The Dangerous Flirt · Silk Stocking Sal · The Unholy Three · The Mystic · Dollar Down · The Blackbird · The Road to Mandalay · The Show · The Unknown · London After Midnight · The Big City · West of Zanzibar · Where East Is East · The Thirteenth Chair

1930s Outside the Law · Dracula · Iron Man · Freaks · Fast Workers · Mark of the Vampire · The Devil-Doll · Miracles for Sale
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Freak
http://en.wikipedia.org/wiki/Freak
Freak
From Wikipedia, the free encyclopedia
This article is about the modern definition. For other uses, see Freak (disambiguation).

 This article includes a list of references, related reading or external links, but its sources remain unclear because it lacks inline citations. Please improve this article by introducing more precise citations where appropriate. (August 2008) 

 This article may require cleanup to meet Wikipedia's quality standards. Please improve this article if you can. The talk page may contain suggestions. (April 2008) 

In contemporary usage, the word "freak" is commonly used to refer to a person with something unusual about their appearance or behaviour. This usage dates from the so-called freak scene of the 1960s and 1970s. "Freak" in this sense may be used either as a pejorative, a term of admiration, or a self-description[citation needed]. It can also denote a strong obsession with a particular activity, e.g., "He's such a neat-freak" or "You're a singing freak". The term "freaky" can also apply to a person who is sexually adventurous, or by itself as in "that person's a freak" (in bed). As an extension of this definition, within pornography, the word can refer to someone who is viewed as being a particularly extreme sex addict, or for whom sex is a central focus of their lives.[citation needed]

Julia Pastrana, a woman of unusual appearance
An older usage refers to the physically deformed, or having extraordinary diseases and conditions, such as sideshow performers. This has fallen into disuse, except as a pejorative, and (among the performers of such shows) as jargon. A "freak" in this sense can be formally defined as someone not falling within typical standard deviations. For example, people of small stature would not be classified as freaks unless they are within the third standard deviation for the general population, while the same principle would apply to exceptionally tall people[citation needed]. "Freaks" of this kind can be classified into two groups: natural freaks and made freaks. A natural freak would usually refer to a genetic abnormality, while a made freak is a once normal person who experienced or initiated an alteration at some point in life (such as receiving surgical implants).

"Freak" continues to be used to describe genetic mutations in plants and animals, i.e. "freaks of nature." "Freak" can also be used in a verb form, and can mean: "to become stressed and upset". Usually, in this form, the word is followed by "out" to complete the phrase, "freaking out". However, this meaning and usage is usually considered slang. Adjectival forms include "freakish" as well as "freaky." The verb "freaking" (or, "freaking out") means "engaging in panicked or uncontrolled behavior"--for example, as the result of psychedelic drug use. "Freaking" may also be a minced oath used in place of "fucking," e.g. "Oh my freaking God!" The word is a homophone of "phreak" (referring to the illegal hacking of telephone systems), which it probably inspired.

'Freak' can also be seen being used as a surname, derived from French and Scottish heritage. Meaning, through interpretation 'keeper of the plains', the name is rarely seen but exists in some numbers. A notable carrier of the surname 'Freak' is Reece Freak, noted philanthropist and industrialist of Adelaide, South Australia.
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History
In early science, there were many theories concerning the existence of natural abnormalities. Many of the theories led to pseudo-sciences that are still supported by some. One persistent pre-19th century superstition is that, if a pregnant woman is scared by someone or something, the child would be born with the quality of the source. (The widely accepted scientific theory regarding inherent qualities is that of mutation).

In some religions since ancient times, the birth of abnormal offspring has been associated with astrological events. Rues cited the recent solar eclipses as reason for the increased number of mutated infants born at that time. Karma is also believed in some eastern religions to be a cause of abnormalities. In other faiths, the cause is attributed to direct intervention by the will of God. Example of the usage of this term include, "smita you're a freak" and "smita you don't sleep so you're a freak."

Postmodern examples
Frank Zappa and the freak subcultureIn the United States of the 1960s, especially during the heyday of the hippie counterculture on the west coast, many teens and young adults, disillusioned with the austere confines of the postwar, suburbanite American way of life and the resultant countercultural and New Left movements defined themselves as "freaks". American musician and composer Frank Zappa and his band The Mothers of Invention were central to the freak scene in the mid to late 1960s, both in the Los Angeles/San Francisco Bay Area music scene and in New York, where the band had a now infamous residency at the Garrick Theatre.

'"On a personal level", wrote Zappa in what should have been a put-on but wasn't, "Freaking out is a process whereby an individual casts off outmoded and restricted standards of thinking, dress and social etiquette in order to express CREATIVELY his relationship to his environment and the social structure as a whole"'.[1]

The freaks, by Zappa's reckoning, resisted the binaries of right versus left, dominant culture versus counterculture, or squares versus hippies, preferring instead to align themselves with an aesthetic not narrowly defined by fashion or political leanings. (There is a certain irony here in that a freak was someone who resisted labeling, while the idiosyncratic individuality of people who deemed themselves freaks resulted in a shared identity among members of the subculture). The concept also allowed The Mothers to celebrate the freak identity, which until then was used to describe perversions of nature or carnivalesque sideshows. 'Bearded and gross and filthy, entirely obscene, they...were freaks. They were meant to be. They were playing the same old game again, epater le bourgeousie, but this time round it wasn't called Dada or Existentialism or Beat, it was Freak-Out'.[2]

At the first Mothers of Invention concerts, audience members were invited to "freak out!" (also the title of the band's first album), which meant to express themselves freely, be it through dancing, screaming, or letting a band member spray them with whipped cream. In terms of concert culture, the freak mentality influenced similar bands of subsequent musical generations.

The freaks, with their aggressively anti-social stance, came in for much criticism, not only from conventional culture but from within the counterculture itself, for their 'pretext of a theoretically total but actually quite false revolt against the "conventional lies of civilization"'.[3] John Lennon sang how '"freaks on the phone won't leave me alone"', explaining how he was 'sick of all these aggressive hippies or whatever they are, the Now Generation...demanding my attention as if I owed them something...under a delusion of awareness by having long hair and that's what I'm sick of'.[4] Dylan also suffered from 'Dylan freaks...once more trying to force him to live up to their concept of what he should be'.[5] In a not atypical exchange, he'd be told '"you've got to live up to your responsibility as a culture hero - you're DYLAN, man, every freak has a soft spot in heir heart for ya...you're DYLAN, DYLAN, DYLAN."' only for him to reply '"I'm not Dylan, you're Dylan"'.[6]

Freak subculture may also be linked to Jerry Rubin's 'Filthy Speech Movement'.[7]

"Made freaks"
The word "freak" is also used these days by people who intentionally choose to alter their physical appearance by artificial means. The motivation for the change may be bravado, a lifestyle choice (an example of this is The Enigma, rockstar Marilyn Manson or the band Murderdolls), a reaction to a disfiguring accident, an attempt to stay young, or a symptom of body dysmorphic disorder. There are various types of "made freaks", each of which may be used to create an effect which would make the person a freak.

Tattooing
Taken from the Tahitian word tatu or tatau, and incorporating Japanese traditional irezumi ("insertion of ink") methods, tattooing became very popular among sailors, and then caught on with bikers and others who like to have permanent artwork on their skin. Today "made freaks" are often associated with having excessive tatooing all over the body, as in the case of The Enigma.

Picture
An example of a punk hairstyle, note the large amount of loose hair. This look was popularized by people such as Max Cavalera and Rob Zombie in the late 1990s
Punk hair
Unusual hair coloring and styles such as spikes, mohawks, dreadlocks, and other uncommon styles designed to look as far from 'normal' hairstyles as possible, are still associated with punk, although those styles were not popular at the time of punk rock's emergence in the 1970s. It is possible to look at the 1961 movie The Rebel starring Tony Hancock and see representations of Paris artists with blue, green or crimson dyed hair and black clothing, parodying the antics of the surrealists or, looking back through old magazines and news items from the 1950s, to see news of British rock and roller Wee Willie Harris with his pink hair or Peter Sellers' early 60s comedy reference to a rock singer dying his "hair a luminous green" in the song "I'm So Ashamed".

Piercing
Body piercing has been around since ancient times, and has been attributed mystical significance. These days, it is often regarded by those who use it as an enhancement of one's natural appearance, as with most forms of body modification. Piercing of the face (especially ears and lips) has been integrated into teenage fashion, along with the subsequent stretching of these piercings by inserting increasingly larger jewelry into the healed fistula.
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Personal Note

Wearing ear rings on both ears...by men in Kerala...is hard to come across...these days...
Those who do wear ear rings...wear only on one ear...NOT on both...Usually it is viewed as gay leanings...
There are upper caste Brahmin men who wear ear studs on both ears...It is a pair of studs...NOT ear rings...

But if you watch foreign movies...you do come across cultures where men wear ear rings in both ears...For example, in Slovakia...in the movie ‘Hostel’...
Written around 1239 p.m. Friday, June 03, 2011

Revised around 1242 p.m. Friday, June 03, 2011
Oh!...yes!...Some of our own movies...have villains who bash up cops...They wear ear rings on both ears...

Written around 1252 p.m. Friday, June 03, 2011

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

Cosmetic surgery
Cosmetic surgery can refer to the simple removal of a scar, or it can be totally transformative and literally serve to significantly alter the appearance of a person.

Medical implants
Medical implants are becoming more common. Speculative fiction and futurology conjecture that this trend may continue to the point where the line between human and machine becomes very blurred. According to the philosophy of transhumanism, technologies such as cybernetics will enable humans to transcend their current physical limitations. The philosophy prescribes a new kind of evolutionary mutation which transcends biology.

See alsoControl freak

Freak show

Freak out (disambiguation)
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This article is about the Mothers of Invention album. For other uses, see Freak out (disambiguation).

Freak Out! 

Studio album by The Mothers of Invention 

Released June 27, 1966 (1966-06-27) 

Recorded March 9–12, 1966 at Sunset-Highland Studios of TTG 

Genre Rhythm & Blues, experimental rock, avant garde, doo-wop, rock and roll 

Length 60:55 

Label Verve 

Producer Tom Wilson 

Frank Zappa chronology 

 Freak Out!

(1966) Absolutely Free

(1967) 

Back cover 

Featuring a "letter" from Suzy Creamcheese 

Freak Out! is the debut album by American band The Mothers of Invention, released June 27, 1966 on Verve Records. Often cited as one of rock music's first concept albums, the album is a satirical expression of frontman Frank Zappa's perception of American pop culture. It was also one of the earliest double albums in rock music (although Bob Dylan's Blonde on Blonde preceded it by a week), and the first 2-record debut. In the UK the album was originally released as a single disc.

The album was produced by Tom Wilson, who signed The Mothers, formerly a bar band called the Soul Giants. Zappa said many years later that Wilson signed the group to a record deal in the belief that they were a white blues band.[1][2] The album features vocalist Ray Collins, along with bass player Roy Estrada, drummer Jimmy Carl Black and guitar player Elliot Ingber, who would later join Captain Beefheart's Magic Band under the name Winged Eel Fingerling.[3][4]

The band's original repertoire consisted of rhythm and blues covers; though after Zappa joined the band he encouraged them to play his own original material, and the name was changed to The Mothers.[5] The musical content of Freak Out! ranges from rhythm and blues, doo-wop and standard blues-influenced rock to orchestral arrangements and avant-garde sound collages. Although the album was initially poorly received in the United States, it was a success in Europe. It gained a cult following in America, where it continued to sell in substantial quantities until it was prematurely discontinued in the early 1970s.

The album influenced the production of The Beatles' Sgt. Pepper's Lonely Hearts Club Band.[6] In 1999, it was honored with the Grammy Hall of Fame Award,[7] and in 2003, Rolling Stone ranked it among the 500 Greatest Albums of All Time.[8] In 2006, The MOFO Project/Object, an audio documentary on the making of the album, was released in honor of its 40th anniversary.[9][10]
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[edit] BackgroundIn the early 1960s, Zappa met Ray Collins. Collins supported himself by working as a carpenter, and on weekends sang with a group called the Soul Giants. Collins got into a fight with their guitar player, who quit, leaving the band in need of a substitute, and Zappa filled in.[1][11] The Soul Giants' repertoire originally consisted of R&B covers; though after Zappa joined the band he encouraged them to play his own original material and try to get a record contract.[5] While most of the bandmembers liked the idea, then-leader and saxophone player Davy Coronado felt that performing original material would cost them bookings, and quit the band.[1][2] The Soul Giants became The Mothers, and Zappa took over leadership of the band.[1]

The group moved to Los Angeles in early 1965 after Zappa got them a management contract with Herb Cohen. They gained steady work at clubs along the Sunset Strip. MGM staff producer Tom Wilson offered the band a record deal on the Verve Records division in early 1966. He had heard of their growing reputation but had seen them perform only one song, "Trouble Every Day", which concerned the Watts riots.[11] According to Zappa, this led Wilson to believe that they were a "white blues band."[1][2] The group signed their contract on March 1, 1966 and quickly began work on their first album. This would have made them a part of the "white blues band" trend, initiated in 1965 with the debut of The Paul Butterfield Blues Band from Chicago and the 1966 debut of the Blues Project from New York City.

[edit] ProductionThe first two songs recorded for the album were "Any Way The Wind Blows" and "Who Are the Brain Police?"[1][11] When Tom Wilson heard the latter, he realized that The Mothers were not merely a blues band. In The Real Frank Zappa Book, Zappa wrote "I could see through the window that he was scrambling toward the phone to call his boss—probably saying: 'Well, uh, not exactly a "white blues band," but...sort of.'"[1] In a 1968 article written for Hit Parader magazine, Zappa wrote that when Wilson heard these songs, "he was so impressed he got on the phone and called New York, and as a result I got a more or less unlimited budget to do this monstrosity."[11] Freak Out! is an early example of the concept album, a sardonic farce about rock music and America. "All the songs on it were about something," Zappa wrote in The Real Frank Zappa Book. "It wasn't as if we had a hit single and we needed to build some filler around it. Each tune had a function within an overall satirical concept."[1]

If you were to graphically analyze the different types of directions of all the songs in the Freak Out! album, there's a little something in there for everybody. At least one piece of material is slanted for every type of social orientation within our consumer group, which happens to be six to eighty. Because we got people that like what we do, from kids six years old screaming on us to play "Wowie Zowie." Like I meet executives doing this and that, and they say, 'My kid's got the record, and 'Wowie Zowies their favorite song."[12]

The album was recorded at TTG Studios at the corner of Sunset and Highland in Hollywood, California, between March 9 and March 12, 1966.[13] Some songs, such as "Motherly Love" and "I Ain't Got No Heart" had already been recorded before the Freak Out! sessions. These early recordings, said to have been made around 1965,[13] were not officially released until 2004, when they appeared on the posthumous Zappa album Joe's Corsage. An early version of the song "Any Way The Wind Blows," recorded in 1963,[14] appears on another posthumous release, The Lost Episodes. The song was written when Zappa considered divorcing first wife Kay Sherman.[14][15] In the liner notes for Freak Out!, Zappa wrote "If I had never gotten divorced, this piece of trivial nonsense would never have been recorded."[15]

Frank Zappa in the recording studio.Tom Wilson became more enthusiastic as the sessions continued. In the middle of the week of recording, Zappa told him "I would like to rent $500 worth of percussion equipment for a session that starts at midnight on Friday and I want to bring all the freaks from Sunset Boulevard into the studio to do something special." Wilson agreed. The material was worked into "The Return of the Son of Monster Magnet".[1] According to Zappa, the record label refused to allow him the time needed to complete the composition, and so it was released in unfinished form.[15][16]

Zappa later found out that when the material was recorded, Wilson had taken LSD. "I've tried to imagine what he must have been thinking, sitting in that control room, listening to all that weird shit coming out of the speakers, and being responsible for telling the engineer, Ami Hadani (who was not on acid), what to do."[1] By the time Freak Out! was edited and shaped into an album, Wilson had spent $25–35,000 of MGM's money.[1] In Hit Parader magazine, Zappa wrote "Wilson was sticking his neck out. He laid his job on the line by producing the album. MGM felt that they had spent too much money on the album."[11]

The label requested that two lines be removed from the "It Can't Happen Here" section of "Help, I'm a Rock," (a song dedicated to Elvis Presley)[15][17] both of which had been interpreted by MGM executives to be drug references. However, the label either had no objections to, or else did not notice, a sped-up recording of Zappa shouting the word "fuck" after accidentally smashing his finger,[18] occurring at 11 minutes and 36 seconds into "The Return of the Son of Monster Magnet". On the 1995 compact disc issue of the album, "Help, I'm a Rock" and "It Can't Happen Here" were indexed as separate tracks, as "It Can't Happen Here" had been on the 1969 vinyl compilation "Mothermania."[19]

MGM also told Zappa that the band would have to change their name, claiming that no DJ would play a record on the air by a group called "The Mothers."[1][20]

...at the time, it was, you know, if you were a good musician, you were a motherfucker, and Mothers was short for collection of motherfuckers. And actually, it was kind of presumptuous to name the band that, because we weren't that good musicians, we were...But by bar-band standards in the area, we were light-years ahead of our competition, but in terms of real musicianship, I just suppose we were right down there in the swamp.[2]

—Frank Zappa

[edit] Release 

The Mothers of Invention in 1966 (with Carl Franzoni, third from right.)Freak Out! was released June 27, 1966 with the band's name changed to The Mothers of Invention, a name Zappa chose in favor of MGM's original suggested name, "The Mothers Auxiliary."[21] The album's back cover included a "letter" from Zappa-created fictional character Suzy Creamcheese (who also appears on the album itself), which read:

These Mothers is crazy. You can tell by their clothes. One guy wears beads and they all smell bad. We were gonna get them for a dance after the basketball game but my best pal warned me you can never tell how many will show up...sometimes the guy in the fur coat doesn't show up and sometimes he does show up only he brings a big bunch of crazy people with him and they dance all over the place. None of the kids at my school like these Mothers...specially since my teacher told us what the words to their songs meant. Sincerely forever, Suzy Creamcheese, Salt Lake City, Utah.[22]

Because the text was printed in a typeface resembling typewriter lettering, some people thought that Suzy Creamcheese was real, and many listeners expected to see her in concert performances. Because of this, it was decided that "it would be best to bring along a Suzy Creamcheese replica who would demonstrate once and for all the veracity of such a beast."[23] Because the original voice of Suzy Creamcheese, Jeanne Vassoir, was unavailable, Pamela Lee Zarubica took over the part.[23]

Early US pressings of the album included an advertisement for a "Freak Out Hot Spots!" map, which featured commentary on selected areas of 1966-era Los Angeles. The map was not offered on later pressings,[19] but was eventually reprinted and included with The MOFO Project/Object, a four-disc audio documentary on the making of the album, released posthumously by the Zappa Family Trust in 2006.[9][10]

[edit] Response[hide] Professional ratings 

Review scores 

Source Rating 

Allmusic [24] 

The Daily Vault (B)[25] 

Los Angeles Times (unfavorable)[26] 

Q [27] 

Yahoo! Music (favorable)[28] 

Though it reached #130 on the Billboard chart,[29] Freak Out! was neither a major commercial nor critical success when it was first released in the United States.[2] Some listeners were convinced that the album was drug-inspired,[1] and interpreted the album's title as slang for a bad LSD trip.[30] In The Real Frank Zappa Book, Zappa quotes a negative review of the album by Pete Johnson of the Los Angeles Times, who wrote:

I guess you might call it surrealistic paintings set to music. Not content to record just two sides of musical gibberish, the MOI devote four full sides to their type of 'artistry.' If anyone owns this album, perhaps he can tell me what in hell is going on...The Mothers of Invention, a talented but warped quintet, have fathered an album poetically entitled Freak Out, which could be the greatest stimulus to the aspirin industry since the income tax.[31]

However the album did develop a major cult following in the US by the time MGM/Verve had been merged into a division of PolyGram in 1972. At that time many MGM/Verve releases including Freak Out! were prematurely deleted in an attempt to keep the struggling company financially solvent. Zappa had already moved on to his own companies Bizarre Records and Straight Records which were distributed by Warner Bros. Records. Freak Out! was initially more successful in Europe and quickly influenced many English rock musicians.[18] The album was a major influence on The Beatles' Sgt. Pepper's Lonely Hearts Club Band,[6][32] The album was honored with the Grammy Hall of Fame Award in 1999,[7] ranked at number 243 on Rolling Stone magazine's list of the "500 Greatest Albums of All Time" in 2003,[8] and featured in the 2006 book 1001 Albums You Must Hear Before You Die.[33] The album was named as one of Classic Rock magazine's "50 Albums That Built Prog Rock".[34]

[edit] Track listing "Hungry Freaks, Daddy" (sample)

--------------------------------------------------------------------------------

"The Return of the Son of Monster Magnet" (sample)

--------------------------------------------------------------------------------

Problems listening to these files? See media help. 

All lyrics and music by Frank Zappa.

[edit] Double LP[edit] Side one1."Hungry Freaks, Daddy" – 3:32

2."I Ain't Got No Heart" – 2:34

3."Who Are the Brain Police?" – 3:25

4."Go Cry on Somebody Else's Shoulder" – 3:43

5."Motherly Love" – 2:50

6."How Could I Be Such a Fool?" – 2:16

[edit] Side two1."Wowie Zowie" – 2:55

2."You Didn't Try to Call Me" – 3:21

3."Any Way the Wind Blows" – 2:55

4."I'm Not Satisfied" – 2:41

5."You're Probably Wondering Why I'm Here" – 3:41

[edit] Side three1."Trouble Every Day" – 5:53

2."Help, I'm a Rock" – 8:37 

1.Okay To Tap Dance

2.In Memoriam, Edgar Varèse

3.It Can't Happen Here

[edit] Side four1."The Return of the Son of Monster Magnet" (Unfinished Ballet in Two Tableaux) – 12:22 

1.Ritual Dance of the Child-Killer

2.Nullis Pretii (No commercial potential)

[edit] Single LP[edit] Side one1."Hungry Freaks, Daddy" - 3:28

2."I Ain't Got No Heart" - 2:30

3."Who Are The Brain Police?" - 3:22

4."Motherly Love" - 2:45

5."Wowie Zowie" - 2:45

6."You Didn't Try To Call Me" - 3:17

7."I'm Not Satisfied" - 2:37

8."You're Probably Wondering Why I'm Here" - 3:37

[edit] Side Two1.Trouble Every Day - 2:33

2."Help, I'm A Rock (Suite In Three Movements)" - 8:33 

1.Okay To Tap Dance

2.In Memoriam Edgar Varese

3.It Can't Happen Here

3."The Return Of The Son Of Monster Magnet" - 12:15 

1.Ritual Dance Of The Child-Killer

2.Nullis Pretii (No Commercial Potential)

[edit] Current CD1."Hungry Freaks, Daddy" – 3:32

2."I Ain't Got No Heart" – 2:34

3."Who Are the Brain Police?" – 3:34

4."Go Cry on Somebody Else's Shoulder" – 3:43

5."Motherly Love" – 2:50

6."How Could I Be Such a Fool?" – 2:16

7."Wowie Zowie" – 2:55

8."You Didn't Try to Call Me" – 3:21

9."Any Way the Wind Blows" – 2:55

10."I'm Not Satisfied" – 2:41

11."You're Probably Wondering Why I'm Here" – 3:41

12."Trouble Every Day" – 5:53

13."Help, I'm a Rock" – 4:42

14."It Can't Happen Here" – 3:59

15."The Return of the Son of Monster Magnet" – 12:22

[edit] CreditsFrank Zappa – guitar, conductor, vocals

Jimmy Carl Black – percussion, drums, vocals

Ray Collins – harmonica, cymbals, sound effects, tambourine, vocals, finger cymbals

Elliot Ingber – alternate lead & rhythm guitar

Roy Estrada – bass, vocals, guitarron, soprano vocals

Gene Estes – percussion

Eugene Di Novi – piano

Neil Le Vang – guitar

John Rotella – clarinet, sax

Carol Kaye - 12-string guitar

Kurt Reher – cello

Raymond Kelley – cello

Paul Bergstrom – cello

Emmet Sargeant – cello

Joseph Saxon – cello

Edwin V. Beach – cello

Arthur Maebe – French horn, tuba

 Motorhead Sherwood – noises

Kim Fowley - megaphone

Mac Rebennack – piano

Paul Butterfield

Les McCann – piano

Jeannie Vassoir – (the voice of Cheese)

 [edit] ProductionProducer: Tom Wilson

Engineering director: Val Valentin

Engineers: Ami, Tom, Val Valentin

Assistant: Eugene Dinovi, Neil Levang, Vito, Ken Watson

Musical director: Frank Zappa

Orchestration: Frank Zappa

Arranger: Frank Zappa

Cover design: Jack Anesh

Hair stylist: Ray Collins

[edit] Charts[edit] AlbumYear Chart Position 

1967 Billboard Pop Albums 130[29] 

[edit] References1.^ a b c d e f g h i j k l m Zappa, Frank; Occhiogrosso, Peter (1989). The Real Frank Zappa Book. New York: Poseidon Press. pp. 65–80. ISBN 0-671-70572-5. 

2.^ a b c d e Leigh, Nigel. Interview with Frank Zappa for BBC Late Show. UMRK, LA. March, 1993.

3.^ "Elliot Ingber info". United Mutations. http://www.united-mutations.com/i/elliot_ingber.htm. Retrieved 2007-02-22. 

4.^ "FZ Musicians & Collaborators H-L: Elliot Ingber (Winged Eel Fingerling)". Information Is Not Knowledge. http://globalia.net/donlope/fz/musicians/H-L.html#IngberElliot. Retrieved 2007-02-22. 

5.^ a b Billy James, Necessity Is . . .: The Early Years of Frank Zappa and the Mothers of Invention, page 23. SAF Publishing Ltd, 2002, ISBN 0946719519. 2002-10-01. ISBN 978-0-946719-51-8. http://books.google.com/?id=Q9AkNKdIuEcC&pg=PA23&dq=So%22the+Soul+Giants+no+longer+seemed+like+an+appropriate+name&cd=1#v=onepage&q=So%22the%20Soul%20Giants%20no%20longer%20seemed%20like%20an%20appropriate%20name. Retrieved 2010-05-28. 

6.^ a b "Sgt. Pepper's Lonely Hearts Club Band: The first concept album?". Its Influence. http://www.icons.org.uk/theicons/collection/sgt-pepper/biography/its-influence. Retrieved 2007-01-20. 

7.^ a b "GRAMMY Hall Of Fame Awards". Grammy.com. http://www.grammy.org/recording-academy/awards/hall-of-fame. Retrieved 2007-03-20. 

8.^ a b "500 Greatest Albums of All Time". Rolling Stone. http://www.rollingstone.com/news/story/_/id/6599773. Retrieved 2007-01-20. 

9.^ a b Zappa, Frank. The MOFO Project/Object. ZR 20004.

10.^ a b "Vinyl Vs. CDs: MoFo: The Making of Freak Out!". The Zappa Patio. http://www.lukpac.org/~handmade/patio/vinylvscds/mofo.html. Retrieved 2007-01-20. 

11.^ a b c d e Zappa, Frank (June 1968). "The Incredible History Of The Mothers". Hit Parader. http://www.zappa.com/fz/interviews/006_19680600.html. Retrieved 2007-02-09. 

12.^ Eisen, Jonathan. The Age of Rock: Sounds of the American Cultural Revolution. Random House Inc. ISBN 0-394-70535-1. 

13.^ a b "FZ chronology: 1965–1969: The Mothers of Invention". Information Is Not Knowledge. http://globalia.net/donlope/fz/chronology/1965-1969.html. Retrieved 2007-02-08. 

14.^ a b The Lost Episodes. Liner notes. RCD 40573.

15.^ a b c d Zappa, Frank. Freak Out! Liner notes. V/V6-5005-2.

16.^ Zappa, Frank. Radio appearance. WDET, Detroit, MI. November 13, 1967.

17.^ Shelton, Robert (December 25, 1966). "Son of Suzy Creamcheese". The New York Times. http://www.zappa.com/fz/interviews/001_19661225.html. Retrieved 2007-02-09. 

18.^ a b Biberfeld, Matty. Interview with Frank Zappa. WRVR, New York City, NY. Summer, 1967.

19.^ a b "Vinyl Vs. CDs: Freak Out!". The Zappa Patio. http://www.lukpac.org/~handmade/patio/vinylvscds/freakout.html. Retrieved 2007-01-20. 

20.^ "Interview". Rolling Stone. 1988. http://home.online.no/~corneliu/rs88.htm. Retrieved 2007-02-09. 

21.^ Zappa, Frank (Unknown date). ""Pretty Pat" (Interview excerpted on Joe's Corsage, VR 20041)". http://globalia.net/donlope/fz/lyrics/Joe's_Corsage.html#Pretty. Retrieved 2007-02-07. 

22.^ Zappa, Frank. Freak Out! Back cover. V/V6-5005-2.

23.^ a b Zappa, Frank. Interview. KBEY-FM, Kansas City, MO. October 22, 1971.

24.^ Huey, Steve. "Review: Freak Out!". Allmusic. http://www.allmusic.com/album/r53126. Retrieved 13 June 2009. 

25.^ Thelen, Christopher. "Review: Freak Out!". Daily Vault. http://dailyvault.com/toc.php5?review=5820. Retrieved 13 June 2009. 

26.^ Johnson, Pete (1966-07-10). "Popular Record: Pass Aspirin, Please". Los Angeles Times. http://pqasb.pqarchiver.com/latimes/access/496874152.html?dids=496874152:496874152&FMT=ABS&FMTS=ABS:AI&type=historic&date=Jul+10%2C+1966&author=&pub=Los+Angeles+Times&desc=POPULAR+RECORDS%3A+PASS+ASPIRIN%2C+PLEASE&pqatl=google. Retrieved 20 November 2009. 

27.^ "Review: Freak Out!". Q (August 1995): 150–151. 

28.^ Walls, Richard C.. "Review: Freak Out!". Yahoo! Music. http://ca.music.yahoo.com/read/review/12048959. Retrieved 13 June 2009. 

29.^ a b "Chart & Awards for Freak Out!". Allmusic. http://www.allmusic.com/album/r53126. Retrieved 2007-12-06. 

30.^ Zappa, Frank. Interview. Mixed Media, Detroit, MI November 13, 1967.

31.^ Johnson, Pete (August 1966). "Review of Freak Out!". Los Angeles Times. 

32.^ Fricke, David. The MOFO Project/Object. Liner notes. ZR 20004.

33.^ Robert Dimery, ed (2006). 1001 Albums You Must Hear Before You Die. Universe. ISBN 0-7893-1371-5. http://www.rocklistmusic.co.uk/steveparker/1001albums.htm. 

34.^ Classic Rock magazine, July 2010, Issue 146.

[edit] External linksListen to this article (info/dl)

This audio file was created from a revision of Freak Out! dated 2008-05-15, and does not reflect subsequent edits to the article. (Audio help)

More spoken articlesConventions: the Land Around Us, a 1970 film about the 1968 war protests at the Chicago Democratic convention, features video for "Return of the Son of Monster Magnet" toward the end—one of the first music videos ever made.
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Coney Island and its popular on-going freak show.A freak show is an exhibition of biological rarities, referred to as "freaks of nature". Typical features would be physically unusual humans, such as those uncommonly large or small, those with both male and female secondary sexual characteristics, people with other extraordinary diseases and conditions, and performances that are expected to be shocking to the viewers. Heavily tattooed or pierced people have sometimes been seen in freak shows, as have attention-getting physical performers such as fire-eating and sword-swallowing acts.
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[edit] History 

A freak show in Rutland, Vermont in 1941.Freak shows were popular in the United States from the mid 19th to mid 20th centuries, and were often, but not always, associated with circuses and carnivals. Some shows also exhibited deformed animals (such as two-headed cows, one-eyed pigs, and four-horned goats) and famous hoaxes, or simply "science gone wrong" exhibits (such as deformed babies).

Changes in popular culture and entertainment, and changing attitudes about physical differences, led to the decline of the freak show as a form of entertainment. As previously mysterious anomalies were scientifically explained as genetic mutations or diseases, freaks became the objects of sympathy rather than fear or disdain. Laws were passed restricting freak shows for these reasons. For example, Michigan law forbids the "exhibition [of] any deformed human being or human monstrosity, except as used for scientific purposes".[1] However, in many places freak shows are still popular features.

[edit] Historical timelineThe exhibition of human oddities has a long history:

1630s

Lazarus Colloredo, and his conjoined twin brother, John Baptista, who was attached at Lazarus' sternum, tour Europe.[2]

1704–1718

Peter the Great collected human oddities at the Kunstkammer in what is now St. Petersburg, Russia.[3]

1738

The exhibition of a creature who "was taken in a wook at Guinea; 'tis a female about four feet high in every part like a woman excepting her head which nearly resembles the ape."[4]

1884

Joseph Merrick, exhibited as "The Elephant Man" by Tom Norman in London's East End.[5]

1932

Tod Browning's Pre-Code-era film Freaks tells the story of a traveling freakshow. The use of real freaks in the film provoked public outcries, and the film was relegated to obscurity until its re-release at the 1962 Cannes Film Festival.[6]

1960

Albert-Alberta Karas[7] (two siblings, each half man, half woman) exhibits with Bobby Reynolds on sideshow tour.

1992

Grady Stiles (the lobster boy) is shot in his home in Gibsonton, Florida.[8]

1996

Chicago shock-jock Mancow Muller presented Mancow's Freak Show at the United Center in the Summer of 1996, to crowd of 30,000. The show included Kathy Stiles and her brother Grady III as the Lobster Twins. {Mancow Muller (with John Calkins) Dad, Dames, Demons & a Dwarf Regan Books 2004 pp. 121, 137-147}

2000–2010

Ken Harck's Brothers Grim Sideshow debuted at the Great Circus Parade in Milwaukee, WI. The Milwaukee run included a fat lady and bearded lady Melinda Maxi, as well as self made freaks The Enigma and Katzen. In later years the show has included Half-boy Jesse Stitcher and Jesus "Chuy" Aceves the Mexican Werewolf Boy and Stalking Cat. Bros. Grim toured with the Ozz Fest music festival in 2006,2007 and 2010.[9]

2005

"999 Eyes Freakshow" founded, touting itself as the "last genuine traveling freakshow in the United States." 999 Eyes portrays freaks in a very positive light, insisting that "what is different is beautiful." Freaks include Black Scorpion.[10]

2007

Wayne Schoenfeld bring together several sideshow performers to "The L.A. Circus Congress of Freaks and Exotics," to photograph sideshows folks for "Cirque Du Soleil - Circus of the Past." In attendance were: Bill Quinn, the halfman; Percilla, the fat lady; Mighty Mike Murga the Mighty Dwarf; Dieguito El Negrito, a wildman; fireeaters; sword swallowers, and more.[11][12]

[edit] Modern freak shows 

Lobster Boy known as the Black Scorpion.The entertainment appeal of the traditional "freak shows" is arguably echoed in numerous programmes made for television. Thus Extraordinary People on the British television channel Five or BodyShock show the life of severely disabled or deformed people, and can be seen as the modern equivalent of the circus freak shows.[13][14] However in order to make the shows respectable, the subjects are usually portrayed as heroic and attention is given to their family and friends and the way they help them overcome their disabilities. On The Guardian, Chris Shaw however comments that "one man's freak show is another man's portrayal of heroic triumph over medical adversity" and carries on with "call me prejudiced but I suspect your typical twentysomething watched this show with their jaw on the floor rather than a tear in their eye".[15]

[edit] See alsoHuman zoo

Comprachicos
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[edit] Further readingMartin Monestier, Human Freaks, encyclopedic book on the Human Freaks from the beginning to today. (In French: Les Monstres humains: Oubliés de Dieu ou chefs-d'œuvres de la nature)

[edit] External linksShowhistory.com

Shocked and Amazed - periodical devoted to sideshow and variety entertainment

Sideshow World - "Preserving the past... promoting the future"

Congress of Oddities: James G. Prodigies - freakshow ephemera from the collection of artist James G Mundie
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Intersex
http://en.wikipedia.org/wiki/Intersexuality
IntersexFrom Wikipedia, the free encyclopedia  (Redirected from Intersexuality)

Jump to: navigation, search 

Intersex, in humans and other animals, is the presence of intermediate or atypical combinations of physical features that usually distinguish female from male. This is usually understood to be congenital, involving chromosomal, morphologic, genital and/or gonadal anomalies, such as diversion from typical XX-female or XY-male presentations, e.g., sex reversal (XY-female, XX-male), genital ambiguity, sex developmental differences. An intersex individual may have biological characteristics of both the male and the female sexes.[1] Intersexuality as a term was adopted by medicine during the 20th century, and applied to human beings whose biological sex cannot be classified as clearly male or female.[2][3][4] Intersex was initially adopted by intersex activists who criticize traditional medical approaches to sex assignment and seek to be heard in the construction of new approaches.[5][6]

Some people (whether physically intersex or not) do not identify themselves as either exclusively female or exclusively male. Androgyny is sometimes used to refer to those without gender-specific physical sexual characteristics or sexual preferences or gender identity, or some combination of these, they can be anywhere between both sexes.[7] This state may or may not include a mixture or absence of sexual preferences.[8][9]
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[edit] LanguageResearch in the late 20th century has led to a growing medical consensus that diverse intersex physicalities are normal, but relatively rare, forms of human biology. Milton Diamond, one of the most outspoken experts on matters affecting intersex people, stresses the importance of care in the selection of language related to such people.

“ Foremost, we advocate use of the terms "typical," "usual," or "most frequent" where it is more common to use the term "normal." When possible avoid expressions like maldeveloped or undeveloped, errors of development, defective genitals, abnormal, or mistakes of nature. Emphasize that all of these conditions are biologically understandable while they are statistically uncommon.[10] ” 

[edit] Nomenclature[edit] HermaphroditeMain article: Hermaphrodite

A hermaphrodite is a plant or animal that has both male and female reproductive organs.

[edit] Disorders of sex developmentMain article: Disorders of sex development

The term is defined by congenital conditions in which development of chromosomal, gonadal, or anatomical sex is atypical.

The Intersex Society of North America, intersex activists, medical experts and parents have moved to eliminate the term "intersex" in medical usage, replacing it with disorders of sex development (DSD) in order to avoid conflating anatomy with identity.[11] Members of the Lawson Wilkins Pediatric Endocrine Society[12] and the European Society for Paediatric Endocrinology[13] accepted this term in their "Consensus statement on management of intersex disorders" published in the Archives of Disease in Children[14] and in Pediatrics.[15]

Other intersex people, activists, supporters, and academics have contested the adoption of the terminology, seeing it as offensive to intersex individuals who do not feel that there is something wrong with them, regard the DSD consensus paper as reinforcing the normativity of early surgical interventions, and criticising the treatment protocols associated with the new taxonomy.[16][17][18] Alternatives to categorising intersex conditions as "disorders" have been suggested, including "variations of sex development".[19] Organisation Intersex International questions a disease/disability approach, argues for deferral of intervention unless medically necessary, when fully informed consent of the individual involved is possible, and self-determination of sex/gender orientation and identity.[20]

[edit] Intersex people in society[edit] History 

Hermaphroditus, a colored engraving from a Pompeian fresco by French School c.1800.Intersex people are treated in different ways by different cultures. In some cultures, such people were included in larger "third gender" or gender-blending social roles along with other individuals. In most societies, intersexed people have been expected to conform to either a female or a male gender role.[21]

Whether or not they were socially tolerated or accepted by any particular culture, the existence of intersex people was known to many ancient and pre-modern cultures. An example is one of the Sumerian creation myths from more than 4,000 years ago. The story has Ninmah, a mother goddess, fashioning mankind out of clay.[22] She boasts that she will determine the fate – good or bad – for all she fashions. Enki, the father god, retorts as follows.

Enki answered Ninmah: "I will counterbalance whatever fate – good or bad – you happen to decide." Ninmah took clay from the top of the abzu [ab = water, zu = far] in her hand and she fashioned from it first a man who could not bend his outstretched weak hands. Enki looked at the man who cannot bend his outstretched weak hands, and decreed his fate: he appointed him as a servant of the king.

... [Three men and one woman with atypical biology are formed and Enki gives each of them various forms of status to ensure respect for their uniqueness] ...

Sixth, she fashioned one with neither penis nor vagina on its body. Enki looked at the one with neither penis nor vagina on its body and gave it the name Nibru [eunuch(?)], and decreed as its fate to stand before the king."

During the Victorian era, medical authors introduced the terms "true hermaphrodite" for an individual who has both ovarian and testicular tissue, verified under a microscope, "male pseudo-hermaphrodite" for a person with testicular tissue, but either female or ambiguous sexual anatomy, and "female pseudo-hermaphrodite" for a person with ovarian tissue, but either male or ambiguous sexual anatomy. In Europe, the term 'intersexual' was first to be used before the Second World War.[23][24] The first suggestion to replace the term 'hermaphrodite' with 'intersex' came from British specialist Cawadias in the 1940s.[25] This suggestion was taken up by specialists in the UK during the 1960s, by both those who rejected Money's framework (then emerging from the USA),[26] and those who endorsed that approach.[27]

Since the rise of modern medical science in Western societies, some intersex people with ambiguous external genitalia have had their genitalia surgically modified to resemble either female or male genitals. Since the advancements in surgery have made it possible for intersex conditions to be concealed, many people are not aware of how frequently intersex conditions arise in human beings or that they occur at all.[28] Contemporary social activists, scientists and health practitioners, among others, have begun to revisit the issue. Awareness of the existence of physical sexual variation in human beings has increased.

Some groups, such as ISNA, and some clinicians, such as those at University College Hopsital London have questioned the practice of performing genital corrective surgery on intersex children. Dialogue between what were once antagonistic groups of activists and clinicians has led to changes in medical policies and how intersex patients and their families are treated in some locations.[29][30] There are intersex groups, such as OII who argue that the various degrees of intersex are natural human variations that should not be subject to correction.

The writer Anne Fausto-Sterling coined the words herm (for "true hermaphrodite"), merm (for "male pseudo-hermaphrodite"), and ferm (for "female pseudo-hermaphrodite"), and proposed that these be recognized as sexes along with female and male. Her terms were "tongue-in-cheek"; she no longer advocates these terms even as a rhetorical device. The activist Cheryl Chase criticized these terms in a letter to The Sciences, also criticizing the traditional standard of medical care. Chase announced the creation of the Intersex Society of North America.[citation needed]</ref>

[edit] Sociological approachesThe first sociologist to work on 'intersexuality' was Harold Garfinkel in 1967 using a method derived from sociological phenomenology he called ethnomethodology. He based his analysis on the everyday commonsense understandings of 'Agnes', a woman undergoing social and surgical gender reassignment.[31] Ethnomethodology was also used in 1978 by Kessler and McKenna, who argue that, while gender can be seen as a social accomplishment, cross-cultural studies render gender as problematic as they highlight how it is usually regarded as a fact, when it can be shown to be constructed in different ways. They point to different cultural approaches to gender roles, and how 'hermaphrodites' and 'berdaches' are incorporated socially, as disruptive to fixed ideas about sex, gender, and gender-roles. They argue that what we 'know' about gender is grounded in the 'everyday social construction of a world of two genders', where gender attribution seems more important than gender differentiation.[32]

[edit] Recent debates[edit] Intersex identitySome people with intersex conditions self-identify as intersex, and some do not.[33][34]

[edit] SurgeryDepending on the type of intersex condition, surgery may be performed not for protection of life or health but for aesthetic or social purposes. Unlike other aesthetic surgical procedures performed on infants, such as corrective surgery for a cleft lip (as opposed to a cleft palate), genital surgery may lead to negative consequences for sexual functioning in later life (such as loss of sensation in the genitals, for example, when a clitoris deemed too large/penile is reduced/removed), or feelings of freakishness and unacceptability, which may have been avoided without the surgery. In other cases, negative consequences may be avoided with surgery.

Opponents maintain that there is no compelling evidence that the presumed social benefits of such "normalizing" surgery outweigh the potential costs.[35][36] Opponents claim this led to the degrading interpretation that females are essentially castrated males. This view overlooks the embryological origin of the penis/clitoris.

Defenders of the practice argue that it is necessary for individuals to be clearly identified as male or female in order for them to function socially. However, many intersex individuals have resented the medical intervention, and some have been so discontented with their surgically assigned gender as to opt for sexual reassignment surgery later in life. The Declaration of Montreal first demanded prohibition of unnecessary post-birth surgery to reinforce gender assignment until a child is old enough to understand and give informed consent. This was detailed in the context of existing UN declarations and conventions under Principle 18 of The Yogyakarta Principles, which called on states to:

B. Take all necessary legislative, administrative and other measures to ensure that no child’s body is irreversibly altered by medical procedures in an attempt to impose a gender identity without the full, free and informed consent of the child in accordance with the age and maturity of the child and guided by the principle that in all actions concerning children, the best interests of the child shall be a primary consideration;

C. Establish child protection mechanisms whereby no child is at risk of, or subjected to, medical abuse;

– The Yogyakarta Principles

Intersex advocates and experts have critiqued the necessity of early interventions, citing individual's experiences of intervention and the lack of follow-up studies showing clear benefits. Specialists at the Intersex Clinic at University College London began to publish evidence in 2001 that indicated the harm that can arise as a result of inappropriate interventions, and advised minimising the use of childhood surgical procedures.[37][38][39][40][41][42][43][44][45][46]

[edit] Experience of medical procedures and photographyIndividuals report experiences of the trauma associated with intervention.[47] The experiential similarities of medical interventions and child sexual abuse have been discussed.[48][49][50]

Photographs of intersex children's genitalia are circulated in medical communities for documentary purposes; an example of this appears in the medical section 3.2.1 below. Problems associated with experiences of medical photography of intersex children have been discussed[51] along with the ethics, control and usage.[52]

"The experience of being photographed has exemplified for many people with intersex conditions the powerlessness and humiliation felt during medical investigations and interventions".[52]

[edit] Gender incongruenceThe proposed revisions for DSM5 include a change from using Gender Identity Disorder to Gender Incongruence. This revised code now specifically includes intersex people as people with Disorders of Sex Development.[53] This move has been criticised by one intersex advocacy group in Australia,[54] and criticism from the intersex community has been lodged with the appropriate DSM5 subcommittee.[55]

[edit] Intersex in popular cultureIntersex was discussed on British TV for the first time in 1966, and became a topic of interest for broadcast TV and radio in the United States and other countries from 1989. Jeffrey Eugenides' novel Middlesex (2002) is narrated by an intersex character who discusses the societal experience of an intersex person.[56] The Japanese manga series I.S., first published in 2003, features intersexual characters and how they deal with intersex-related issues and influence the lives of people around them.

[edit] EducationIn secondary schools, biology and sex education instructors often place most emphasis on the most common XX and XY genotypes. Thus, people nowadays may be more likely to look towards the sex chromosomes than, for example, the histology of the gonads. However, according to researcher Eric Vilain at the University of California, Los Angeles, "the biology of gender is far more complicated than XX or XY chromosomes".[57] Many different criteria have been proposed, and there is little consensus.[58]

[edit] Notable intersex peopleLe Van Duyet, Nguyen Dynasty general and high-ranking mandarin.[59]

Herculine Barbin, the 19th century memoirs of this French intersex person were published by Michel Foucault in 1980.[60]

Sir Ewan Forbes, 11th Baronet, formerly Elizabeth Forbes-Semple, in 1968 the Scottish courts confirmed Ewan Forbes' intersexuality cited in the correction of his birth certificate, placing him as the male heir to the family title, making him the 11th Baronet of Craigievar.

Georgina Somerset (née Turtle), first openly intersex person in the UK; she was active in the media from the mid-1960s.[61]

Cheryl Chase, intersex activist.[62]

Erik Schinegger, alpine skier.[63]

Jim Sinclair, autism rights activist.[64]

Lady Colin Campbell, British aristocrat and author of Guide to Being a Modern Lady.[65]

Edinanci Silva, judoka and Gold medalist in the woman's half-heavyweight division at the Pan-American games.[66]

James Barry, British military surgeon who gave the first successful caesarean section in Africa by a British surgeon.[67]

Del LaGrace Volcano, visual artist and speaker on queer and intersex issues (e.g. the Critical Sexology Seminars, London).[68] Describes his intersexuality as self-constructed.[69]

Santhi Soundarajan, Indian athlete who competes in the middle distance track events. She was stripped of a silver medal won at the 2006 Asian Games after failing a sex verification test, disputing her eligibility to participate in the women's competition.

Mauro Cabral, Argentine intersex activist, writer, Co-director of GATE (Global Action for Trans Equality)

Cr Tony Briffa JP, Australian intersex and human rights activist, former President of the AIS Support Group Australia, and Deputy Mayor of the City of Hobsons Bay in Melbourne, Australia

[edit] Discussion in media and on internetThere has been intense speculation about Caster Semenya, the South African middle-distance runner, being intersex. The way she has been dealt with by the sporting community and the media has itself been the subject of debate in the media.[70][71][72] Tests she was subjected to included what were described as humiliating genital photography.[73]

[edit] Noted researchers on intersex developmentJohn Money

Milton Diamond, professor of neurology, Univ. of Hawai'i at Manoa

Anne Fausto-Sterling

[edit] Intersex organizationsOrganisation Intersex International[74][75]

AIS Support Group UK & International[76]

AIS Support Group Australia

Intersex Trust Aotearoa New Zealand (ITANZ)

Accord Alliance

[edit] Intersex conditions and scope 

Adult (38), Klinefelter's 46,XY/47,XXY mosaic diagnosis (19): gynecomastia. 

Male adult: hypogonadism, gynecomastia and micropenis.Sax's strict definition of intersex is most relevant to family practice and psychological research. Other interest groups serve different communities and concerns and so broaden the definition of intersex in these fields.

For instance, the Intersex Society of North America (ISNA) definition states that the following conditions "sometimes involve intersex anatomy":[77]

5-alpha reductase deficiency

androgen insensitivity syndrome

aphallia

clitoromegaly

congenital adrenal hyperplasia

gonadal dysgenesis (partial & complete)

hypospadias

Klinefelter syndrome

micropenis

mosaicism involving sex chromosomes

ovo-testes (formerly called "true hermaphroditism")

partial androgen insensitivity syndrome

progestin-induced virilisation

Swyer syndrome

Turner syndrome

See also

17-beta-hydroxysteroid dehydrogenase deficiency

cryptorchidism

[edit] PrevalenceThe prevalence of intersex depends on which definition is used.

According to the ISNA definition above, 1 percent of live births exhibit some degree of sexual ambiguity.[78] Between 0.1% and 0.2% of live births are ambiguous enough to become the subject of specialist medical attention, including surgery to disguise their sexual ambiguity.

According to Fausto-Sterling's definition of intersex,[79] on the other hand, 1.7 percent of human births are intersex.[79] She writes,

“ While male and female stand on the extreme ends of a biological continuum, there are many bodies [...] that evidently mix together anatomical components conventionally attributed to both males and females. The implications of my argument for a sexual continuum are profound. If nature really offers us more than two sexes, then it follows that our current notions of masculinity and femininity are cultural conceits. 

[...] Modern surgical techniques help maintain the two-sex system. Today children who are born "either/or-neither/both" — a fairly common phenomenon — usually disappear from view because doctors "correct" them right away with surgery.[79]

 ” 

According to Leonard Sax the prevalence of intersex "restricted to those conditions in which chromosomal sex is inconsistent with phenotypic sex, or in which the phenotype is not classifiable as either male or female" is about 0.018%.[80]

[edit] SignsThere are a range of variations between female and male types of genitalia; the Prader scale demonstrates this[81] and is well illustrated here.[82]

[edit] Ambiguous genitalia 

Ambiguous genitalia in infant autopsyAmbiguous genitalia appear as a large clitoris or small penis and may or may not require surgery.

Because there is variation in all of the processes of the development of the sex organs, a child can be born with a sexual anatomy that is typically female, or feminine in appearance with a larger-than-average clitoris (clitoral hypertrophy), or typically male, masculine in appearance with a smaller-than-average penis that is open along the underside. The appearance may be quite ambiguous, describable as female genitals with a very large clitoris and partially fused labia, or as male genitals with a very small penis, completely open along the midline ("hypospadic"), and empty scrotum.

Fertility is variable. According to some,[83][84] the distinctions "male pseudohermaphrodite", "female pseudohermaphrodite" and especially "true hermaphrodite"[85] are vestiges of 19th century thinking. According to others, the terms "male pseudohermaphrodite", and "female pseudohermaphrodite" are used to define the gender in terms of the histology (microscopic appearance) of the gonads.[86]

[edit] "True hermaphroditism"With some conditions of intersex, even the chromosomal sex may not be clear. A "true hermaphrodite" is defined as someone with both male gonadal tissue (testes) and female gonadal tissue (ovarian tissue).

In 2003, researchers at UCLA published their studies of a lateral gynandromorphic hermaphroditic zebra finch, which had a testicle on the right and an ovary on the left. Its entire body was split down the middle between female and male, with hormones from both gonads running through the blood.[87] This is an example of mosaicism or chimerism.

This extreme example of hermaphroditism is quite rare.

[edit] OvotestesAlthough there are no definite reports on any true hermaphroditism in humans, there is, on the other hand, a spectrum of forms of ovotestes. The varieties range, including having two ovotestes or having one ovary and one ovotestis. This is often in the form of streak gonads. Phenotype is not determinable from the ovotestes; in some cases, the appearance is "fairly typically female"; in others, it is "fairly typically male," and it may also be "fairly in-between in terms of genital development."[88]

Intersex activist Cheryl Chase is an example of someone with ovotestes.[62]

[edit] Other diagnostic signsIn order to help in classification, methods other than a genitalia inspection can be performed:

For instance, a karyotype display of a tissue sample may determine which of the causes of intersex is prevalent in the case.

[edit] ManagementManagement of intersex can be categorized into one of the following two:[89]

1.Treatments: Restore functionality (or potential functionality)

2.Enhancements: Give the ability to identify with “mainstream” people, e.g., breast enlargement surgery

However, there are other categorisation systems of management of intersexed, which falls into neither category.[90]

In any case, the most common procedure is surgery.

[edit] SurgeryThe exact procedure of the surgery depends on what is the cause of a less common body phenotype in the first place. There is often concern as to whether surgery should be performed at all. A traditional approach to the management of intersexuality has been socially motivated surgery. However, some[90] (Alice Dreger) say that surgical treatment is socially motivated and, hence, ethically questionable; without evidence, doctors regularly assume that intersexed persons cannot have a clear identity. This is often taken further with parents of intersexed babies advised that without surgery their child will be stigmatized. Further, since almost all such surgeries are undertaken to fashion female genitalia for the child, it is more difficult for the child to present as male if they later select a male gender identity. 20-50% of surgical cases result in a loss of sexual sensation (Newman 1991, 1992).

As convention, surgery is performed at birth. Intersex advocates such as Anne Fausto-Sterling in her Sexing the Body argue surgery on intersexed babies should wait until the child can make an informed decision, and label operation without consent as genital mutilation.

[edit] Causes[edit] Typical sex developmentMain article: Sexual differentiation

The common pathway of sexual differentiation, where a productive human female has an XX chromosome pair, and a productive male has an XY pair, is relevant to the development of intersexed conditions.

During fertilization, the sperm adds either an X (female) or a Y (male) chromosome to the X in the ovum. This determines the genetic sex of the embryo.[91] During the first weeks of development, genetic male and female fetuses are "anatomically indistinguishable," with primitive gonads beginning to develop during approximately the sixth week of gestation. The gonads, in a "bipotential state," may develop into either testes (the male gonads) or ovaries (the female gonads), depending on the consequent events.[91] Through the seventh week, female and male fetuses appear identical.

At around eight weeks of gestation, the gonads of an XY embryo differentiate into functional testes, secreting testosterone. Ovarian differentiation, for XX embryos, does not occur until approximately Week 12 of gestation. In normal female differentiation, the Müllerian duct system develops into the uterus, Fallopian tubes, and inner third of the vagina. In males, the Müllerian duct-inhibiting hormone MIH causes this duct system to regress. Next, androgens cause the development of the Wolffian duct system, which develops into the vas deferens, seminal vesicles, and ejaculatory ducts.[91] By birth, the typical fetus has been completely "sexed" male or female, the hormones and genital development remaining consistent with the genetic sex.

[edit] Conditions This section needs additional citations for verification.

Please help improve this article by adding reliable references. Unsourced material may be challenged and removed. (April 2010) 

The final body appearance does not always correspond with what is dictated by the genes. In other words, there is sometimes an incongruity between genotypic (chromosomal) and phenotypic sex. Citing medical research regarding other factors that influence sexual differentiation, the Intersex Society of North America challenges the XY sex-determination system's assumption that chromosomal sex is the determining factor of a person's "true" biological sex.[92]

X/Y Name Description 

XX Congenital adrenal hyperplasia (CAH) The most common cause of sexual ambiguity is congenital adrenal hyperplasia (CAH), an endocrine disorder in which the adrenal glands produce abnormally high levels of virilizing hormones. 

In people without a Y chromosome (i.e., XX), this can range from partial masculinisation that produces a large clitoris, to virilisation and male appearance. The latter applies in particular to Congenital adrenal hyperplasia due to 21-hydroxylase deficiency, which is the most common form of CAH.

Individuals born with XX chromosomes affected by 17α-hydroxylase deficiency are born with female internal and external anatomy, but, at puberty, neither the adrenals nor the ovaries can produce sex-hormones, inhibiting breast development and the growth of pubic hair.

See below for XY CAH 17α-hydroxylase deficiency.

XX Progestin-induced virilisation In this case, the male hormones are caused by use of progestin, a drug that was used in the 1950s and 1960s to prevent miscarriage. These individuals normally have internal and external female anatomy, with functional ovaries and will therefore have menstruation. They develop, however, some male secondary characteristics and they frequently have unusually large clitorises. In very advanced cases, such children have initially been identified as males.[93] 

XX Freemartinism This condition occurs commonly in all species of cattle and affects most females born as a twin to a male. It is rare or unknown in other mammals, including humans. In cattle, the placentae of fraternal twins usually fuse at some time during the pregnancy, and the twins then share their blood supply. If the twins are of different sexes, male hormones produced in the body of the fetal bull find their way into the body of the fetal heifer (female), and masculinize her. Her sexual organs do not develop fully, and her ovaries may even contain testicular tissue. When adult, such a freemartin is very like a normal female in external appearance, but she is infertile, and behaves more like a castrated male (a steer). The male twin is not significantly affected, although (if he remains entire) his testes may be slightly reduced in size. The degree of masculinization of the freemartin depends on the stage of pregnancy at which the placental fusion occurs – in about ten percent of such births no fusion occurs and both calves develop normally as in other mammals. 

XY Androgen insensitivity syndrome (AIS) People with AIS have a Y chromosome, (typically XY), but are unable to metabolize androgens in varying degrees. 

Cases with typically female appearance and genitalia are said to have complete androgen insensitivity syndrome (CAIS). People with CAIS have a vagina and no uterus, cervix, or ovaries, and are infertile. The vagina may be shorter than usual, and, in some cases, is nearly absent. Instead of female internal reproductive organs, a person with CAIS has undescended or partially descended testes, of which the person may not even be aware.

In mild and partial androgen insensitivity syndrome (MAIS and PAIS), the body is partially receptive to androgens, so there is virilization to varying degrees. PAIS can result in genital ambiguity, due to limited metabolization of the androgens produced by the testes. Ambiguous genitalia may present as a large clitoris, known as clitoromegaly, or a small penis, which is called micropenis or microphallus; hypospadias and cryptorchidism may also be present, with one or both testes undescended, and hypospadias appearing just below the glans on an otherwise typical male penis, or at the base of the shaft, or at the perineum and including a bifid (or cleft) scrotum.

XY 5-alpha-reductase deficiency (5-ARD) The condition affects individuals with a Y chromosome, making their bodies unable to convert testosterone to dihydrotestosterone (DHT). DHT is necessary for the development of male genitalia in utero, and plays no role in female development, so its absence tends to result in ambiguous genitalia at birth; the effects can range from infertility with male genitalia to male underdevelopment with hypospadias to female genitalia with mild clitoromegaly. The frequency is unknown, and children are sometimes misdiagnosed as having AIS.[94] Individuals can have testes, as well as vagina and labia, and a small penis capable of ejaculation that looks like a clitoris at birth. Such individuals are usually raised as girls. The lack of DHT also limits the development of facial hair. 

XY Congenital adrenal hyperplasia (CAH) In individuals with a Y chromosome (typically XY) who have Congenital adrenal hyperplasia due to 17 alpha-hydroxylase deficiency, CAH inhibits virilization, unlike cases without a Y chromosome. 

XY Persistent Müllerian duct syndrome (PMDS) The child has XY chromosomes typical of a male. The child has a male body and an internal uterus and fallopian tubes because his body did not produce Müllerian-inhibiting factor during fetal development. 

Other Less usual chromosomal sex In addition to the most common XX and XY chromosomal sexes, there are quite a few other possible combinations such as Turner syndrome (XO), Triple X syndrome (XXX), Klinefelter's Syndrome (XXY/XXXY), XYY syndrome (XYY), de la Chapelle syndrome (XX male), Swyer syndrome (XY female), and there are many other individuals who do not follow the typical patterns (such as individuals with four or even more sex chromosomes). 

Other Mosaicism and chimerism A mix can occur, where some of the cells of the body have the common XX or XY, while some have one of the less usual chromosomal contents above. Such a mixture is caused by either mosaicism or chimerism. In mosaicism, the mixture is caused by a mutation in one of the cells of the embryo after fertilization, whereas chimerism is a fusion of two embryos. 

In alternative fashion, it is simply a mixture between XX and XY, and does not have to involve any less-common genotypes in individual cells. This, too, can occur both as chimerism and as a result of one sex chromosome having mutated into the other.[95]

However, not all cases of mosaicism and chimerism involve intersex.

[edit] ComplicationsIn the cases where nonfunctional testes are present, there is a risk that these develop cancer. Therefore, doctors either remove them by orchidectomy or monitor them carefully. This is the case for instance in androgen insensitivity syndrome.

[edit] See also17-beta-hydroxysteroid dehydrogenase deficiency
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Freaks and Geeks 

Genre Period teen comedy-drama 

Created by Paul Feig 

Starring Linda Cardellini

John Francis Daley

James Franco

Samm Levine

Seth Rogen

Jason Segel

Martin Starr

Busy Philipps

Becky Ann Baker

Joe Flaherty 

Opening theme "Bad Reputation"

by Joan Jett 

Country of origin United States 

Language(s) English 

No. of seasons 1 

No. of episodes 18 (List of episodes) 

Production 

Executive producer(s) Judd Apatow

Paul Feig 

Running time 44 minutes 

Production company(s) Apatow Productions

DreamWorks Television 

Broadcast 

Original channel NBC 

Original run September 25, 1999 (1999-09-25) – July 8, 2000 (2000-07-08) 

Freaks and Geeks is an American comedy-drama television series, created by Paul Feig and executive produced by Judd Apatow, that aired on NBC during the 1999–2000 television season. Eighteen episodes were completed, but the series was canceled after only twelve had aired.

A fan-led campaign persuaded NBC to broadcast three more episodes in July 2000;[1] the three remaining unaired episodes were not seen until September of that year, when the cable network Fox Family Channel aired them in syndication.[2] The complete series was later released on DVD.

Despite a quick cancellation and only one season with 18 episodes, Freaks and Geeks developed a devoted cult following. The series appeared on Time magazine's 2007 "100 Greatest Shows of All Time" list,[3] as well as placing 3rd on their list of the greatest television shows of the 2000s.[4] In 2008, Entertainment Weekly ranked it the 13th-best series of the past 25 years.[5]
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[edit] PlotThe show centers on a teenage girl, Lindsay Weir (Linda Cardellini), and her brother, Sam (John Francis Daley), who both attend William McKinley High School during the 1980–1981 school year in the town of Chippewa, Michigan, a fictional suburb of Detroit.

Lindsay's friends constitute the "freaks" — Daniel Desario (James Franco), Ken Miller (Seth Rogen), Nick Andopolis (Jason Segel), Kim Kelly (Busy Philipps) — and Sam's friends constitute the "geeks" — Neal Schweiber (Samm Levine) and Bill Haverchuck (Martin Starr) — of the title. The Weirs' parents, Harold (Joe Flaherty) and Jean (Becky Ann Baker), are featured in every episode. Millie Kentner (Sarah Hagan), Lindsay's nerdy, highly religious former best friend, is a recurring character, as is Cindy Sanders (Natasha Melnick), the attractive, popular cheerleader on whom Sam has a crush.

The show's starting point is Lindsay's transition from her life as an academically proficient student, star mathlete, and proper young girl, with Millie as her like-minded best friend, to an Army-jacket-wearing teenager who hangs out with troubled slackers. Her relationships with her new friends, and the friction they cause with her parents and with her own self-image, form one central strand of the show; the other follows Sam and his group of geeky friends as they navigate a very different part of the social universe trying to fit in.

[edit] Cast and charactersMain article: List of Freaks and Geeks characters

[edit] Weir familyLinda Cardellini as Lindsay Weir

John Francis Daley as Sam Weir

Joe Flaherty as Harold Weir

Becky Ann Baker as Jean Weir

[edit] GeeksSamm Levine as Neal Schweiber

Martin Starr as Bill Haverchuck

[edit] FreaksJames Franco as Daniel Desario

Busy Philipps as Kim Kelly

Jason Segel as Nick Andopolis

Seth Rogen as Ken Miller

[edit] Other studentsSarah Hagan as Millie Kentner

Jerry Messing as Gordon Crisp

Stephen Lea Sheppard as Harris Trinsky

Natasha Melnick as Cindy Sanders

[edit] FacultyDave "Gruber" Allen as Mr. Rosso

Steve Bannos as Mr. Kowchevski

Trace Beaulieu as Mr. Lacovara

Steve Higgins as Mr. Fleck

Leslie Mann as Ms. Foote

Thomas F. Wilson as Coach Fredricks

[edit] Guest stars and cameo appearancesEarly on, the creators of the show were not open to the idea of having guest stars on the show. A denied suggestion from NBC was to have a pop icon like Britney Spears appear as a waitress in one episode. Many of the program's crew, including producer Judd Apatow, thought that such guest-star appearances would greatly detract from the show's quality and realism.[6] However, lesser-known "guest stars" would make occasional unhyped appearances on the show. As the producers began to fear an imminent cancellation, Apatow's old friend Ben Stiller made an appearance as a Secret Service agent in the second-to-last episode of the program, but the appearance only aired after the series had been cancelled.

Other notable guest appearances were made by Thomas F. Wilson (in the recurring role of Coach Fredericks), Chauncey Leopardi (in the recurring role of bully Alan White), Shaun Weiss (in the recurring role of student Sean and the bass player in Nick's band), Joel Hodgson (in the recurring role of a salesman who loves disco), Trace Beaulieu (in the recurring role of Mr. Lacovara, the school's biology teacher), Joanna García (in the recurring role of head cheerleader Vicki Appleby), Kayla Ewell (in the recurring role of pretty new transfer student Maureen Sampson), David Koechner (as a waiter), Kevin Corrigan (as Millie's delinquent cousin), Jason Schwartzman (as a student dealing in fake IDs), Allen Covert (as the liquor store clerk), Rashida Jones (as Kim Kelly's friend Karen Scarfolli), Lizzy Caplan (as student Sara), Alex Breckenridge (as competitive mathlete Shelly Weaver), Leslie Mann (as Bill's pretty teacher, Miss Foote), David Krumholtz (as Neal's brother Barry Schweiber), Matt Czuchry (as a student from rival Lincoln High), Claudia Christian (as Bill's mother), Shia LaBeouf (as the school mascot that gets hurt), Samaire Armstrong (as "Deadhead" Laurie), Ben Foster (who appeared as the mentally handicapped student Eli, and often hyped the show while promoting the film Liberty Heights), and Alexander Gould (as Ronnie, the boy Lindsay babysits while high). Veteran character actor Kevin Tighe also appeared in two episodes as Nick's father.

Many of the writers appeared on the show at one point or another. Mike White, for instance, played Kim Kelly's oft-discussed injured brother, first appearing in the fourth episode "Kim Kelly is My Friend". Paul Feig and Gabe Sachs appear uncredited as members of the fictional band "Dimension" in "I'm With the Band". Michael Andrews, the original score composer for the series, plays the role of Dimension's lead singer. Steve Bannos played the recurring role of the math teacher Mr. Kowchevski.

[edit] Opening sequenceThe series' opening sequence depicts each of the main characters, with the exception of Kim Kelly (Busy Philipps), having their high school yearbook photo taken as the song "Bad Reputation" by Joan Jett and the Blackhearts plays.

[edit] EpisodesMain article: List of Freaks and Geeks episodes

The show ran for eighteen episodes, three of which were unaired by NBC and not seen until Fox Family began running the show in 2000, and the final three episodes were premiered at the Museum of Television and Radio prior to being broadcast on television.

[edit] RatingsThe show averaged 6.77 million viewers and was #93 in the rankings during its only season.[7]

[edit] Media releases[edit] DVDsOn April 6, 2004, a six-DVD Freaks and Geeks box set was released through Shout! Factory. A limited "yearbook edition" set including two additional discs was also available through the official website for the show. Fans who had signed an online petition to get the show on DVD got priority in purchasing the special set.[8]

On November 25, 2008, the deluxe "Yearbook Edition" boxed set was re-released. The set features all of the episodes, commentaries, and special features of the "Complete Series" six-DVD set, plus two extra discs and deluxe packaging. It is packaged as an 80-page color yearbook with essays, pictures, and episode synopses.[9]

Freaks and Geeks: The Complete Series 

Set details Special features 

Studio: Shout! Factory

18 episodes

1.33:1 aspect ratio

English (Dolby Digital 5.1 Surround)

Subtitles: None

 29 audio commentaries by the actors, writers, directors, network executives, parents of cast members, teachers in character and dedicated fans of the show

Over 60 deleted scenes and outtakes with commentary

28-page booklet with an essay by series creator Paul Feig, and a Q&A with producer/writer Judd Apatow.

Cast auditions

Release date 

North America April 6, 2004 

[edit] BooksIn October 2004, two Freaks and Geeks books were released, titled Freaks and Geeks: The Complete Scripts, Volume 1 and Freaks and Geeks: The Complete Scripts, Volume 2. Both published by Newmarket Press, each book covers nine scripts from the series as compiled by Paul Feig and Judd Apatow themselves. Extra content includes behind-the-scenes memos and notes, photos, additional plotlines and excerpts from the Freaks and Geeks series bibles.[10][11]

[edit] SoundtrackMain article: Freaks and Geeks (soundtrack)

One of the distinguishing characteristics that separated Freaks and Geeks from similar television series at the time was its authentic soundtrack. The creators made it a priority to feature genuine, period-specific music that would help to create the tone of the show. Clearing such names as The Who, Van Halen, Rush, Styx, the Grateful Dead, The Moody Blues, and Billy Joel would prove to require much of the show's budget. Eventually, this would become an obstacle in releasing the show on DVD due to the difficulty and expense of clearing all of the music rights for the series. Many television shows (such as Dawson's Creek and WKRP in Cincinnati) had music cues changed or removed in order to facilitate relatively inexpensive DVD releases, as was done for Freaks and Geeks when it was seen in reruns on Fox Family. However, the creators chose to wait to release the DVD until they could find a company up to the challenge of gaining clearance for the music, as not to upset the fans of the show. Shout! Factory, a music and video company specializing in comprehensive reissues and compilations of classic and sometimes obscure pop culture, eventually brought Freaks and Geeks to DVD with all of its music intact.[8]

[edit] Awards and nominationsThe series received three Emmy Award nominations, creator Paul Feig was nominated twice for Outstanding Writing for a Comedy Series, for "Pilot" and "Discos and Dragons". It won for Outstanding Casting for a Comedy Series (Allison Jones, Coreen Mayrs and Jill Greenberg). It was nominated for two Television Critics Association Awards, for New Program of the Year and Outstanding Achievement in Drama. For acting, the series won for Best Family TV Series – Comedy and was nominated for Best Performance in a TV Series – Young Ensemble at the Young Artist Awards. For the YoungStar Awards, John Francis Daley and Sarah Hagan were nominated for Best Young Actor/Performance in a Comedy TV Series and the ensemble was nominated for Best Young Ensemble Cast – Television. The series also received several other nominations in other categories.[12]

[edit] Undeclared and beyondIn 2001, several of the actors featured in Freaks and Geeks appeared in a new Judd Apatow college half-hour comedy called Undeclared, which aired on Fox Network. Apatow fought with the network to include Freaks and Geeks actors, but only picked up Seth Rogen (who was already committed to the show as a writer) as a regular cast member. However, Jason Segel became a recurring character, and Samm Levine, Busy Philipps, and Natasha Melnick guest-starred in multi-episode arcs, as did prominent Freaks and Geeks guest stars Steve Bannos and David Krumholtz. Martin Starr was prominent in another episode, and a scene with Sarah Hagan was shot, although it was cut for television broadcast. The show was also canceled during its first season.

Six years later, actors from the two shows comprised the bulk of the starring cast of Apatow's film, Knocked Up, with James Franco making a brief cameo appearance as himself. In addition, many of the extras starred as teachers and principal tertiary characters from both shows. Martin Starr, Steve Bannos, and David Krumholtz all appeared as extras in Superbad, which was produced by Apatow and co-written by Rogen (who also has a supporting role in the film). Walk Hard featured Bannos, Krumholtz, and Starr in minor or cameo roles and recurring Undeclared guest Jenna Fischer in a lead role.

In 2008, Rogen and Franco co-starred in the Judd Apatow-produced comedy film Pineapple Express.

In June 2010, it was announced that IFC had acquired the rights to air both Freaks and Geeks and Undeclared.[13] Freaks and Geeks's 18-episode run on IFC finished with all episodes having aired as of October 29, 2010. Undeclared's IFC run began on November 5, 2010.

A reunion of several cast members and producers of both shows took place at the Paley Center for Media's PaleyFest on March 12, 2011.[14][15]

[edit] References1.^ "Geek Love". Salon.com. April 20, 2000. http://www.salon.com/entertainment/log/2000/04/20/geeks/index.html. Retrieved December 9, 2010. 
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[edit] External links Wikiquote has a collection of quotations related to: Freaks and Geeks 

Freaks and Geeks at the Internet Movie Database

Freaks and Geeks at TV.com

Freaks and Geeks on Myspace

Freaks and Geeks at Shout! Factory
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From Wikipedia, the free encyclopedia
Ganesha with consorts Riddhi and Siddhi, Painting titled "Riddhi Siddhi" by Raja Ravi Varma (1848-1906)The marital status of Ganesha varies widely in mythological stories and the issue has been the subject of considerable scholarly review.[1] Several patterns of associations with different consorts are identifiable. One pattern of myths identifies Ganesha as an unmarried brahmacārin with no consorts. Another pattern associates him with the concepts of Buddhi (intellect), Siddhi (spiritual power), and Riddhi (prosperity); these qualities are sometimes personified as goddesses who are considered to be Ganesha's wives.[2] Another pattern connects Ganesha with the goddess of culture and the arts, Sarasvati, and the goddess of luck and prosperity, Lakshmi.[3] In the Bengal region he is linked with the banana tree, Kola Bou.[4] He also may be shown with a single consort or a nameless servant (Sanskrit: daşi).[5]

Some of the differences between these patterns can be understood by looking at regional variations across India, the time periods in which the patterns are found, and the traditions in which the beliefs are held. Some differences pertain to the preferred meditation form used by the devotee, with many different traditional forms ranging from Ganesha as a young boy (Sanskrit: बाल गणपति; bālagāņapati) to Ganesha as a Tantric deity.[6][7]
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[edit] Unmarried
According to one tradition, Ganesha was a brahmacārin, that is, unmarried.[8] This pattern is primarily popular in southern India.[9] This tradition was linked to Hindu concepts of the relationship between celibacy and the development of spiritual power.[10] Bhaskaraya alludes to the tradition in which Ganesha was considered to be a lifelong bachelor in his commentary on the Ganesha Purana version of the Ganesha Sahasranama, which includes the name Abhīru (verse 9a).[11] In his commentary on this verse Bhaskaraya says the name Abhīru means "without a woman," but the term can also mean "not fearful."[12]

[edit] Buddhi, Siddhi, and Riddhi 

Ganesha as 'Mayureśvara' with Buddhi and Siddhi, Moragaon[13]The Ganesha Purana and the Mudgala Purana contain descriptions of Ganesha flanked by Siddhi and Buddhi.[14] In these two Puranas they appear as an intrinsic part of Ganapati[15] and according to Thapan[16] do not require any special rituals associated with shakti worship. In Chapter I.18.24-39 of the Ganesha Purana, Brahmā performs worship in honor of Ganesha, and during it Ganesha himself causes Buddhi and Siddhi to appear so that Brahmā can offer them back to Ganesha. Ganesha accepts them as offerings.[17] In Ganesha Purana I.65.10-12 there is a variant of this incident, in which various gods are giving presents to Ganesha, but in this case Siddhi and Buddhi are born from Brahmā's mind and are given by Brahmā to Ganesha.[17]

The Ganesha Temple at Morgaon is the central shrine for the regional aṣṭavināyaka complex. The most sacred area within the Moragaon temple is the sanctum (garbhagŗha), a small enclosure containing an image of Ganesha. To the right and left sides of the image stand Siddhi and Buddhi.[18] In northern India the two female figures are said to be Siddhi and Riddhi. There is no Purāṇic evidence for the pair, but the pairing parallels those of Buddhi and Siddhi in Shiva Purana and Riddhi and Buddhi from Matsya Purana.[19]

[edit] Interpretation of relationshipsThe Śiva Purāṇa has a story in which Ganesha and his brother Skanda compete for the right to marry the two desirable daughters of Prajāpati, Siddhi and Buddhi, and Ganesha wins through a clever approach.[20] This story adds that after some time Ganesha begat two sons: Kshema (Kşema) (Prosperity), born to Siddhi, and Lābha (Acquisition, Profit) born to Buddhi. In Northern Indian variants of this story the sons are often said to be Śubha (Hindi Shubh) (auspiciousness) and Lābha.[21] In discussing the Shiva Purana version, Courtright comments that while Ganesha is sometimes depicted as sitting between these two feminine deities, "these women are more like feminine emanations of his androgynous nature, Shaktis rather than spouses having their own characters and spouses."[22]

Ludo Rocher says that "descriptions of Gaṇeśa as siddhi-buddhi-samanvita 'accompanied by, followed by siddhi and buddhi.' often seem to mean no more than that, when Gaṇeśa is present, siddhi 'success' and buddhi 'wisdom' are not far behind. Such may well have been the original conception, of which the marriage was a later development."[23] In verse 49a of the Ganesha Purana version of the Ganesha Sahasranama, one of Ganesha's names is Ŗddhisiddhipravardhana ("Enhancer of material and spiritual success"). The Matsya Purana identifies Gaṇesha as the "owner" of Riddhi (prosperity) and Buddhi (wisdom).[24] In discussing the northern Indian sources, Cohen remarks:

"They are depersonalized figures, interchangeable, and given their frequent depiction fanning Gaṇeśa are often referred to as dasīs — servants. Their names represent the benefits accrued by the worshipper of Gaṇeśa, and thus Gaṇeśa is said to be the owner of Ṛddhi and Siddhi; he similarly functions as the father of Śubha (auspiciousness) and Lābha (profit), a pair similar to the Śiva Purāṇa's Kṣema (prosperity) and Lābha. Though in Varanasi the paired figures were usually called Ṛddhi and Siddhi, Gaṇeśa's relationship to them was often vague. He was their mālik, their owner; they were more often dasīs than patnīs (wives)."[25]

In the Ajitāgama, a Tantric form of Ganesha called Haridra Ganapati is described as turmeric-colored and flanked by two unnamed wives.[26] The word "wives" (Sanskrit: दारा; dārā) is specifically used (Sanskrit: दारायुगलम्; dārāyugalam).[27] These wives are distinct from shaktis.

[edit] Ashta Siddhi 

Ganesha with the Ashta (8) Siddhi. The Ashtasiddhi are associated with Ganesha. - painting by Raja Ravi Varma (1848-1906)Ganesha's relationship with the Ashtasiddhi — the eight spiritual attaintments obtained by the practice of yoga — is also of this depersonalized type. In later iconography, these eight marvellous powers are represented by a group of young women who surround Ganesha.[28] Raja Ravi Varma's painting (shown in this section) illustrates a recent example of this iconographic form. The painting includes fans, which establish the feminine figures as attendants. In cosmopolitan Śākta worship of Ganesha, the Aṣṭa Siddhi are addressed as eight goddesses. In Ganesha Purana, these personified Aṣṭa Siddhi are used by Ganesha to attack demon Devantaka. These eight consorts are fused in a single devi, Ganesha’s śakti, according to Getty. She speculates as to whether the Aṣṭa Siddhi are a transformation of the saptamātṝikas with whom Ganesha is often sculpturally represented.[29]

[edit] Santoshi MaGanesha was depicted as a householder married to Riddhi and Siddhi and the father of Santoshi Ma (Devanagari: संतोषी मा), a new goddess of satisfaction, in the 1975 Hindi film Jai Santoshi Maa. The movie script is not based on scriptural sources. The fact that a cult has developed around the figure of Santoshi Ma has been cited by Anita Raina Thapan and Lawrence Cohen as evidence of Ganesha's continuing evolution as a popular deity.[30][31]

[edit] Buddhi (Wisdom)Ganesha is considered to be the Lord of Intelligence.[32] In Sanskrit the word buddhi is a feminine noun that is variously translated as intelligence, wisdom, or intellect.[33] The concept of buddhi is closely associated with the personality of Ganesha as of the Puranic period, where many stories develop that showcase his cleverness and love of intelligence. One of Ganesha's names in the Ganesha Purana and in the Ganesha Sahasranama is Buddhipriya.[34] The name Buddhipriya also appears in a special list of twenty-one names that Gaṇeśa says are of special importance at the end of the Ganesha Sahasranama.[35] The word priya can mean "fond of" or in a marital context it can mean "a lover, husband",[36] so Buddhipriya means "fond of intelligence" or "Buddhi's husband".[37]

This association with wisdom also appears in the name Buddha, which appears as a name of Ganesha in the second verse of the Ganesha Purana version of the Ganesha Sahasranama.[38] The positioning of this name at the beginning of the Ganesha Sahasranama indicates that the name was of importance. Bhaskararaya's commentary on the Ganesha Sahasranama says that this name for Ganesha means that the Buddha was an avatar of Ganesha.[39] This interpretation is not widely known even among Ganapatya, and the Buddha is not mentioned in the lists of Ganesha's incarnations given in the main sections of the Ganesha Purana and Mudgala Purana. Bhaskararaya also provides a more general interpretation of this name as simply meaning that Ganesha's very form is "eternal elightenment" (nityabuddaḥ), so he is named Buddha.

[edit] Motif of shaktis 

Ganesha in his form as Mahāganapati with a shakti. From the Sritattvanidhi (19th century).A distinct type of iconographic image of Ganesha shows him with a single human-looking shakti (Sanskrit: śakti).[40] According to Ananda Coomaraswamy, the oldest known depiction of Ganesha with a shakti of this type dates from the sixth century.[41] The consort lacks a distinctive personality or iconographic repertoire. According to Cohen and Getty, the appearance of this shakti motif parallels the emergence of tantric branches of the Ganapatya cult. Getty mentions a specific cult of "Shakti Ganapati" that was set up by the Ganapatyas involving five distinct forms.[42] Of the thirty-two standard meditation forms for Ganesha that appear in the Sritattvanidhi (Śrītattvanidhi), six include a shakti.[43] A common form of this motif shows Ganesha seated with the shakti upon his left hip, holding a bowl of flat cakes or round sweets. Ganesha turns his trunk to his own left to touch the tasty food. In some of the tantric forms of this image the gesture is modified to take on erotic overtones.[44] Some tantric variants of this form are described in the Śāradātilaka Tantram.[45]

Prithvi Kumar Agrawala has traced at least six different lists of fifty or more aspects or forms of Ganesha each with their specific female consorts or shaktis. In these lists of paired shaktis are found such goddess names as Hrī, Śrī, Puṣṭī, etc. The names Buddhi, Siddhi, and Riddhi do not appear on any of these lists. The lists provide no details about the personalities or distinguishing iconographic forms for these shaktis. Agrawala concludes that all of the lists were derived from one original set of names. The earliest of the lists appears in the Nārada Purāṇa (I.66.124-38), and appears to have been used with minor variations in the Ucchiṣṭagaṇapati Upāsanā. These lists are of two types. In the first type the names of various forms of Ganesha are given with a clear-cut pairing of a named shakti for that form. The second type, as found in the Brahmāṇḍa Purāṇa (II.IV.44.63-76) and the commentary of Rāghavabhaṭṭa on the Śāradātilaka (I.115), gives fifty or more names of Ganesha collectively in one group, with the names of the shaktis provided collectively in a second group. The second type of list poses problems in separating and properly connecting the names into pairs due to ambiguities in the formation of Sanskrit compound words.[46][47]

[edit] Sarasvati and LakshmiThroughout India, on contemporary poster art, Ganesha is portrayed with Sarasvati (goddess of culture and art) or Lakshmi (goddess of luck and prosperity) or both.[48] Ganesha, Lakshmi and Sarswati are often grouped together as the divinities immediately responsible for material welfare. Ganesha and Saraswati share control over Buddhi (Wisdom), while Ganesha and Lakshmi are both deities of Ṝddhi and Siddhi (material and spiritual success).[49] Particularly in Maharashtra, Ganesha is associated with Śarda or Sarasvati. Some identify the two goddesses as the same person and thus the single consort of Ganesha while others consider them distinct and one or both of them as married to Ganesha.[50] Lakshmi's association with Ganesha is rarely tied with the Tantric tradition of Lakshmi as Ganesha's śakti. Other reasons are variously offered for their relationship: their functional equivance and their joint worship on Diwali and in general by the "business community."[49] Conversely, in Calcutta, Ganesha is said to be the brother of Sarasvati and Lakshmi.[51]

[edit] Kala Bo 

Kala Bo dressed in a white-red sari placed near the Ganesha image in a Durga PujaIn Bengal, Ganesha on Durga Puja is associated with a banana (plantain) tree, the "Kalo Bo"[52] (also spelled Kalobou or Kolabau), ritually transformed into a goddess during the festival.[53][54]

On the first day of Durga Puja the Kala Bo is draped with a red-bordered white sari and vermilion is smeared on its leaves. She is then placed on a decorated pedestal and worshipped with flowers, sandalwood paste, and incense sticks. The Kala Bo is set on Ganesha's right side, along with other deities. For most who view her, the new sari indicates her role as a new bride, and many Bengalis see it as symbolizing the wife of Ganesha.

A different view is that the Kala Bo represents Durga herself, who in Bengal is considered the mother of Ganesha. Those who know of that tradition do not consider Ganesha's association with Kala Bo as a marital one. Haridas Mitra says that the Kala Bo is intended to serve as a symbolic summary for the nine types of leaves (nava patrika) that together form a sacred complex on Durga Puja.[55] The officiating priests who carry out the ceremony tie a bunch of eight plants on the trunk of the plantain tree and it is the grouping of all nine plants that constitute the Kala Bo.[56] The nine plants all have beneficial medicinal properties. According to Martin-Dubost, the Kala Bo does not represent a bride or shakti of Ganesha, but rather is the plant form of Durga. He connects the plant symbol back to the festival enactment of Durga's return of the blood of the buffalo demon to the earth so that the order of the world may be re-established and luxuriant vegetation reappear. He links Ganesha to this vegetation myth and notes that Astadasausadhisristi (Aṣṭādaśauṣadhisṛṣṭi, "Creator of the eighteen medicinal plants") is a name of Ganesha.[57]

[edit] Notes1.^ For a review, see: Cohen, Lawrence. "The Wives of Gaṇeśa", in: Brown 1991, pp. 115–140.

2.^ For a review of associations with Buddhi, Siddhi, Riddhi, and other figures, and the statement "In short the spouses of Gaṇeśa are the personifications of his powers, manifesting his functional features...", see: Krishan 1999, p. 62.

3.^ For associations with Sarasvati ,Śarda and Lakshmi see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown, pp.132.-pp.135

4.^ For discussion of the Kala Bo, see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, pp. 124–125.

5.^ For single consort or a nameless daşi (servant), see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 115.

6.^ For pictures of the 32 meditation forms along with the Sanskrit descriptions appearing in the Śrītattvanidhi, see: Chinmayananda 1987, pp. 85–118 and Grimes 1995, pp. 60–61.

7.^ For descriptions of the 32 meditation forms appearing in the Śrītattvanidhi, see: Martin-Dubost, pp. 120-123.

8.^ For statement that "According to ancient tradition, Gaṇeśa was a Brahmacārin, that is, an unmarried deity; but legend gave him two consorts, personifications of Wisdom (Buddhi) and Success (Siddhi).", see: Getty 1936, p. 36.

9.^ Brown p.126

10.^ Heras, p. 59. Heras quotes from Herbert's Ganesa, which says, "La couleur rouge de son corps est celle que donne aux grandes yogins la pratique intense de la meditation" (translation: The red color of his body is that which the intense practice of meditation gives to great Yogis).

11.^ Gaṇeśasahasranāmastotram: mūla evaṁ srībhāskararāyakṛta ‘khadyota’ vārtika sahita. (Prācya Prakāśana: Vārāṇasī, 1991). Includes the full source text and the commentary by Bhāskararāya in Sanskrit.

12.^ Apte, p. 720.

13.^ For description of the main shrine, with svayambhū image flanked by Buddhi and Siddhi, see: Courtright, pp. 212-213.

14.^ Mudgala Purana VI.9.8 and Ganesha Purana II.125.39, II.6.24, II.31.9. Citations for the Ganesha Purana are from the Yogindra Mata 1985 (Part II) editions.

15.^ Mudgala Purana VIII.43.26-7 and Ganesha Purana II.130.22.

16.^ Thapan, pp. 192-193.

17.^ a b Bailey 1995.[page needed]

18.^ Courtright, pp. 212-213.

19.^ For statement , see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 130.

20.^ Śiva Purāṇa 2.5.19.15-20. Translation. Courtright, pp. 123-125.

21.^ Brown p.130

22.^ Courtright, pp. 124, 213. "They are his śaktis (the feminine emanations of his creative powers)."

23.^ For quotation regarding phrase "siddhi-buddhi-samanvita" see: Rocher, Ludo, "Gaṇeśa's Rise to Prominence in Sanskrit Literature", in: Brown 1991, p. 74.

24.^ Matsya Purana 260.55. Edited by Jamna Das Akhtar (Delhi: Oriental Publishers, 1972), 310.

25.^ For quotation on "depersonalized figures", see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 130.

26.^ Ajitāgama Vol. III. 55.18.

27.^ Macdonell, p. 118.[verification needed]

28.^ Martin-Dubost, p. 332.

29.^ Brown p.122

30.^ For discussion of the depiction of Ganesha in the film see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 130.

31.^ Thapan, pp. 15-16, 230, 239, 242, 251.

32.^ Nagar, p. 5.

33.^ Apte, p. 703.

34.^ Ganesha Purana I.46, v. 5 of the Ganesha Sahasranama section in GP-1993, Sharma edition. It appears in verse 10 of the version as given in the Bhaskararaya commentary.

35.^ Sharma edition, GP-1993 I.46, verses 204-206. The Bailey edition uses a variant text, and where Sharma reads Buddhipriya, Bailey translates "Granter-of-lakhs."

36.^ Practical Sanskrit Dictionary By Arthur Anthony MacDonell; p.187 (priya); Published 2004; Motilal Banarsidass Publ; ISBN 8120820002

37.^ Krishan 1999; pp. 60-70 discusses Ganesha as "Buddhi's Husband".

38.^ Gaṇeśasahasranāmastotram: mūla evaṁ srībhāskararāyakṛta ‘khadyota’ vārtika sahita. (Prācya Prakāśana: Vārāṇasī, 1991). Includes the full source text and the commentary by Bhāskararāya in Sanskrit. The name "Buddha" is in verse 7 of the volume cited, which corresponds to verse 2 of the śasahasranāma proper.

39.^ Bhaskararaya's commentary on the name Buddha with commentary verse number is: "नित्यबुद्धस्वरूपत्वात् अविद्यावृत्तिनाशनः । यद्वा जिनावतारत्वाद् बुद्ध इत्यभिधीयते ॥ १५ ॥"

40.^ For prevalence of the motif of the single śakti, see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 120.

41.^ Coomaraswamy, Ananda. Bulletin of the Boston Museum of Fine Arts 26, no. 153 (1928): pp.30-31, cited in Getty 1936.

42.^ For the cult of five Śakti-Ganapatis called Ucchiṣṭa Gaṇapati, Mahā Gaṇapati, Ūrddhva Gaṇapati, Piṅgala Gaṇapati, and Lakṣmi Gaṇapati, see: Getty 1936, p. 20.

43.^ For depictions of Shakti Ganapati, Ucchista Ganapati, Mahaganapati, Urdhva Ganapati, Uddanda Ganapati, and Sankastharana Ganapati, see: Chinmayananda 1987, pp. 87–118.

44.^ For discussion of examples of this form, see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 121.

45.^ Avalon. Section 13. An English translation of this section is also included in the introduction.

46.^ Agrawala. Appendix I: Multiple Gaṇapatis and their female Śaktis. Complete lists for all six variants identified by Agrawala are given in Appendix I in tabular form permitting easy comparison.

47.^ Nagar, pp. 197-198. A list of fifty aspects as described in the Yoginīhṛdaya that is similar to those identified by Agrawala.

48.^ Brown p.129

49.^ a b Brown p.133

50.^ For associations with Śarda and Sarasvati, and the identification of those goddesses with one another, see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 132.

51.^ For Calcutta belief that Ganesha is the brother of Sarasvati and Lakshmi, see: see: Cohen, Lawrence, "The Wives of Gaṇeśa", in: Brown 1991, p. 123.

52.^ The spelling Kala Bo is that given by Cohen, Lawrence. "The Wives of Gaṇeśa". Brown, p. 124-125.

53.^ Martin-Dubost defines the Kala Bo (Kolābau) as "the banana tree goddess ... worshipped every year in the villages of Bengal, during the great Durga festival in September–October. Paul Martin-Dubost says that the etymology of the name Kolābau is from kolā (banana) + bau (young bride).

54.^ Martin-Dubost, pp. 88-90, 349. Uses the term "Kolābau" for this tree.

55.^ Mitra, Haridas. "Ganapati" Visva Bharati Annals 8 (n.d.):246. Cited by Cohen, Lawrence. "The Wives of Gaṇeśa". Brown, p. 124-125. Cohen says that the reference text "Vishnu Kosh" by Nogindranath Basu also identifies the Kala Bo with Durga herself.

56.^ A list of the constituent plants and method of assembly is given in Martin-Dubost, pp. 89-90.

57.^ Ganesha Purana I.46.154 (1993 Sharma edition).
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Shakti Ganapati – One of the 32 forms of Ganesha
http://www.hindu-blog.com/2011/04/shakti-ganapati-one-of-32-forms-of.html
Shakti Ganapati is one among the 32 forms of Hindu God Ganesh. This form of Ganesha is worshipped for the control of the five senses. Shakti Ganapati Mantra is Alingya deveem haritandgyashtim

parasparakshlishta katipradesham! 

Sandhyarunam pashasni vahantham 

bhayapaham Shakti ganeshameede

In this form Ganesha is depicted as hugging a Goddess. Some scholars are also of the view that this is a Tantric posture of Ganapati. 

The color of Shakti Ganapathi is deep red like setting sun. He has four hands and holds a noose, flower garland, one hand is in blessing posture and with the fourth he hugs the goddess, who is seated on this lap.

It is believed that prayers to this form helps in controlling the sense organs, so that a devotee will concentrate on his mission and achieve it without any major trouble.

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

Sritattvanidhi
http://en.wikipedia.org/wiki/Sritattvanidhi
SritattvanidhiFrom Wikipedia, the free encyclopediaJump to: navigation, search 

The Sritattvanidhi (Śrītattvanidhi) ("The Illustrious Treasure of Realities") is an iconographic treatise written in the 19th century in Karnataka by the then Maharaja of Mysore, Krishnaraja Wodeyar III (b. 1794 - d. 1868). The Maharaja was a great patron of art and learning and was himself a scholar and writer. There are around 50 works ascribed to him.[1] The first page of the Sritattvanidhi attributes authorship of the work to the Maharaja himself:

First page of the Sritattvanidhi (19th century)May the work Sri Tattvanidi, which is illustrated and contains secrets of mantras and which is authored by King Sri Krishna Raja Kamteerava, be written without any obstacle. Beginning of Shaktinidhi.

—[2]

Martin-Dubost's review of the history of this work says that the Maharaja funded an effort to put together in one work all available information concerning the iconography and iconometry of divine figures in South India. He asked that a vast treatise be written, which he then had illustrated by miniaturists from his palace.[3] Thapan refers to the Sritattvanidhi as "compiled by Kṛṣṇarāja Wodeyar IV, kind of Mysore, towards the end of the nineteenth century."[4] The resulting illuminated manuscript, which he entitled the Sritattvanidhi, brings together several forms of Shiva, Vishnu, Skanda, Ganesha, different goddesses, the nine planets (navagraha), and the eight protectors of the cardinal points (aṣṭadikpālas). The work is in nine parts, each called a nidhi ("treasure"). The nine sections are:[5]

Shakti nidhi

Vishnu nidhi

Shiva nidhi

Brahma nidhi

Graha nidhi

Vaishnava nidhi

Shaiva nidhi

Agama nidhi

Kautuka nidhi

Contents [hide]

1 Published editions

2 Thirty-two forms of Ganapati

3 See also

4 Notes

5 References

[edit] Published editionsAn original copy of this colossal work is available in the Oriental Research Institute, University of Mysore, Mysore. Another copy is in the possession of the present scion of the Royal Family of Mysore, Sri Srikanta Datta Narsimharaja Wadiyar. An unedited version of this work with only text in devanagari script was published about a century ago by Khemraj Krishna das of Sri Venkateshvar Steam Press, Bombay (Mumbai).

In recent times the Oriental Research Institute has published three volumes (Saktinidhi, Vishnunidhi, and Sivanidhi.[6] Prof. S.K.Ramachandra Rao, has edited a book titled "Sri-Tattva-Nidhi (of Krishna Raja Wodeyar III of Mysore) (Vol-1). It was published by Kannada University, Hampi in 1993. However, in reality it was on Ragamala Paintings as depicted in " Svarachudamani" authored by the Mummadi Krishna Raja Wodeyar. Similar set of Ragamala Paintings are also found in Sri Tattva-Nidhi.

Another important work in this genre is by a Sanskrit scholar and hatha yoga student named Norman Sjoman. He has written a book titled: The Yoga Tradition of the Mysore Palace (Year of Publication : 1996,ISBN : 8170173892).The book presents the first English translation of a part of kautuka nidhi; Sritattvanidhi, which includes instructions for and illustrations of 122 postures—making it by far the most elaborate text on asanas in existence before the twentieth century. The book includes instructions for 122 yoga poses, illustrated by stylized drawings of an Indian man in a topknot and loincloth. Most of these poses—which include handstands, backbends, foot-behind-the-head poses, Lotus variations, and rope exercises—are familiar to modern practitioners (although most of the Sanskrit names are different from the ones they are known by today). But they are far more elaborate than anything depicted in other pre-twentieth-century texts.

[edit] Thirty-two forms of GanapatiThe Shivanidhi portion includes descriptions of thirty-two forms of Ganapati that are mentioned frequently in devotional literature related to Ganesha.[7][8][9]

There are also sculptural representations of these thirty-two forms in the temples at Nañjanguḍ and Chāmarājanagar (both in Mysore district, Karṇāṭaka), done about the same time as the paintings were done and also at the direction of the same monarch.[10] Each of the thirty-two illustrations is accompanied by a short Sanskrit meditation verse (dhyānaśloka), written in Kannada script. The meditation verses list the attributes of each form. The text says that these meditation forms are from the Mudgala Purana.

In his review of how the iconographic forms of Ganapati shown in the Sritattvanidhi compare with those known from other sources, Martin-Dubost notes that the Sritattvanidhi is a recent text from South India, and while it includes many of Ganesha's forms that were known at that time in that area it does not describe earlier two-armed forms which existed from the 4th century, nor those with fourteen and twenty arms which appeared in Central India in the 9th and 10th century.[11]

Ramachandra Rao says that:

The first sixteen of the forms of Gaṇapati shown [in the Sritattvanidhi] are more popularly worshipped under the name shoḍaśa-gaṇapati. Among them, the thirteenth, viz. Mahāgaṇapati, is especially widely worshipped. There is a tāntrik sect which is devoted to this form. Śakti-gaṇapati, Ucchishṭa-gaṇapati and Lakshmī-gaṇapati are also tāntrik forms, which receive worship which is cultic and esoteric. Heraṃba-gaṇapati is popular in Nepāl.

—[10]

[hide]Expand to see the 32 forms described in the Sritattvanidhi are as follows. Some of the details of the descriptions, such as the colors to be used in meditation upon the form, are taken from the meditation verses and may not correspond exactly to the pictures. 

Name

English Meaning Image Description

atha dvātriṁshadgaṇapatInāṁ dhyānaṁ || mudgalapurāṇe || 

Bāla Gaṇapati

"Childlike Ganapati"  tatra bālagaṇapatidhyānaṁ
karasthakadalīcūta | panasekṣucamodakaṁ | bālasūryanibhaṁ vaṁde ||

devaṁ bālagaṇādhipaṁ || 1 || raktavarṇaḥ
Adorned with a garland of tender flowers, having plantain (banana), mango, jack fruit, sugarcane and sweets (modaka) in His hands and who is effulgent like the rising sun [12] (red color).

Taruṇa Gaṇapati

"Youthful Ganapati"  atha taruṇagaṇapatidhyānaṁ || mudgalapurāṇe ||

pāshāṁkushāpūpakapitthajaṁbū |

svadaṁtaśālīkṣumapi svahastaiḥ |

dhatte sadāyastaruṇāruṇābhaḥ |

pāyātsa yuṣmāṁstaruṇogaṇeshaḥ || 2 || raktavarṇaḥ
"Carrying in His hands the noose, hook, rice-cake , guava fruit, rose apple, own (broken) tusk, bunch of corn ears (paddy) and sugarcane and who vividly shines forth with His brilliant youthfulness"[13] (Red Color).

(According to the Mudgala Purana version, kadubu - an edible specific to Lord Ganapati is mentioned instead of rice-cake).

Bhakti Gaṇapati

"Devotee (Devotion) Ganapati"  atha bhaktagaNapatidhyAnaM || mudgalapurANE |

nArikELAmrakadaLI |

guDapAyasadhAriNaM |

sharaccaMdrAbhavapuShaM |

bhajE bhaktagaNAdhipaM ||3|| shvEtavarNaH

Described as “ the Lord of His devotees and who shines like the autumn moon, with coconut, mango, plantain (banana), jaggery and sweets in his hands."[14] (White Colour)

Vīra Gaṇapati

"Valiant Ganapati"  atha vIragaNapatidhyAnaM || mudgalapurANE ||

bhEtALashaktisharakAr^mukacakraKaDga |

KaTvAMgamudgaragadAMkushanAgapAshAn |

shUlaM ca kuMtaparashuM dhvajamudvahaMtaM |

vIraM gaNEshamaruNaM satataM smarAmi ||4 || rakatavarNaH

"Armed with Bhetala, the weapon of power(shakti), arrow, bow, wheel(Chakra or discus), sword, club, hammer, mace, hook, nagapasha (serpent noose), spear, plough, and the shining axe."[15] (Red Colur).

(According to the Mudgala Purana version, flag is mentioned instead of plough).

Śakti Gaṇapati

The "Powerful" Ganapati  atha shaktigaNapatidhyAnaM || mudgalapurANE ||

AliMgya dEvIM haritAMgayaShTiM |

parasparAshliShTakaTipradEshaM |

saMdhyAruNaM pAshasRuNI vahaMtaM |

He is red in colour. He has four arms. His low right hand shows the movement of lack of fear (abhaya); the two others wear the elephant goad and the noose; the last hand, who holds a lemon, embraces the goddess. With the top of his trunk, Shakti Ganapati holds a cake.

Dvija Gaṇapati

"Ganapati the Twice-Born"  atha dvijagaNapatidhyAnaM || mudgalapurANE ||

yaM pustukAkShaguNadaMDakamaMDala shrIvidyOtamAnakarabhUShaNa miMduvarNaM |

staMbEramAnanacatuShTayashObhamAnaM |

tvAM yaH smarEddvijagaNAdhipatE sadhanyaH ||6|| shubhravarNaH

He has four heads and four arms. He is white in colour. His hands hold the rosary, the washing pot (kamandalu), the walking-stick of an ascetic or the ritual spoon (sruk) and the manuscript on palm-leaves (pustaka).

Siddhi Gaṇapati

Ganapati bestowing success(Siddhi)

or "The Accomplished Ganapati"  atha siddhagaNapatidhyAnaM || mudgalapurANE ||

pakvacUtaPalapuShpamaMjarI |

mikShudaMDatilamOdakaisvaha |

udvahanvarashumastu tE namashrI samRuddhiyutahEmapiMgaLa ||7|| piMgaLavarNaH

Fond of the sesame cake. He has four arms. He is golden in colour. His hands hold the axe, the noose, the sugar-cane stem and the mango.

Ucçhishṭa Gaṇapati

"Ganapati devouring the remnants of the meal"  atha uCiShTagaNapatidhyAnaM || mudgalapurANE ||

nIlAbjadADimIvINA |

shAlIguMjAkShasUtrakaM |

dadhaduCCiShTanAmAyaM |

gaNEshaH pAtu mEcakaH |

graMthAMtare |

nArIyOnirasAsvada |

lOlupaM kAmamOhitamiti ||8|| nIlavarNaH

He has six arms. He is blue in colour. His hands show the rosary, the pomegranate, the paddy ear (shalyagra), the nocturnal lotus, the lute (vîna); his sixth hand sometimes bears a guñja berry, embraces the goddess. The Ucchista Ganapati trunk is placed on the goddess's thigh

Vighna Gaṇapati

Ganapati - "Lord of Obstacles"  atha viGnagaNapatidhyAnaM || mudgalapurANE ||

shaMKEkShucApakusumEShukuThArapAsha |

cakrasvadaMtasRuNimaMjarikAshanAdaiH |

pANishritaiH parisamIhitabhUShaNashrI |

viGnEshvarO vijayatE tapanIyagaura H || 9 || svarNavarNaH

He has eight arms. He is golden in colour. His hands hold the single tusk, the disc, the arrow-flowers, the hatchet, the conch, the sugar-cane stem, the noose, the elephant goad. With the tip of his trunk, he carries a bunch of flowers (pushapamañjari)

Kshipra Gaṇapati

"Ganapati who is easy to Appease"

or "Quick-acting Ganapati"  atha kShipragaNapatidhyAnaM || mudgalapurANE ||

daMtakalpalatApAsha |

ratnakuMbhAMkushOjvalaM |

baMdhUkakamanIyAbhaM |

dhyAyEtkShipragaNAdhipaM ||10|| raktavarNaH

He has four arms. He is red in colour. His hands show the single tusk, the elephant goad, the creeper of the votive tree (kalpalatâ), the noose. With the end of his trunk, he carries the stone cup full of precious stones (ratnakumbha).

Heramba Gaṇapati

"Mother's Beloved Son" Ganapati  atha hEraMbagaNapatidhyAnaM || mudgalapurANE ||

abhayavaradahastaM pAshadaMtAkShamAlAsRuNiparashudadhAnaM mudgaraM mOdakaM ca |

PalamadhigatasiMhaH paMcamAtaMgavaktrO |

gaNapatiratigauraH pAtu hEraMbanAmA || 11 || gauravarNaH

The five-headed Ganapati riding the lion. He has ten arms. He is dark in colour. His first hand shows the movement of lack of fear (abhaya), the others hold the rosary, the citron, the club, the elephant goad, the noose, the axe, the kadabu cake, the single tusk; his tenth hand shows the movement which bestows boons (varada).

Lakshmī Gaṇapati

"Ganapati the Fortunate"

similar to Goddess Lakshmi  atha lakShmIgaNapatidhyAnaM || mudgalapurANE ||

bibhrANashshukabIjapUrakamiLanmANikyakuMbhAMkushA |

npApAshaM kalpalatAM ca KaDgavilasajjyOtissudhAnirJaraH |

shyAmEnAttasarOruhENa sahitaM dEvI dvayaM cAMtike |

gaurAMgo varadAnahastasahito lakShmIgaNEshovatAt || 12 || gauravarNaH

Embracing his wives Siddhi(Achievement) and Buddhi(Wisdom). He is white (fair) in colour. He has eight arms. His hands hold a pomegranate, a sword, the creeper of the votive tree, the elephant goad, the parrot, the noose, the jewel pot; his eighth hand bestows boons (varada).

Mahā Gaṇapati

"The Great Ganapati"  atha mahAgaNapatidhyAnaM || mudgalapurANE||

hastIMdrAnanamiMducUDamaruNaCAyaM triNEtraM rasAdAshliShTaM priyayA sapadmakarayA svAMkastayA saMtataM|

bIjApUragadEkShukArmukalasaccakrAbjapAshOtphala |

vrIhyagrasvaviShANaratnakalashAnhastair^vahaMtaM bhajE ||13|| raktavarNaH

With a shakti, He has ten hands. He is red in colour. His hands hold the single tusk, the pomegranate, the club, the sugar-cane bow, the disc, the conch, the noose, the nocturnal lotus, the paddy ear, the jewels pot.

Vijaya Gaṇapati

"Ganapati the Victorious"  atha vijayagaNapatidhyAnaM ||mudgalapurANE ||

pAshAMkushasvadaMtAmraPalavAnAKuvAhanaH viGnaM nihaMtu nassarvaM |

raktavarNO vinAyakaH ||14 || raktavarNaH

Riding a rat which trots at a smart pace, He has four arms. He is red in colour. His hands hold the single tusk, the elephant goad, the noose and the mango.

Nṝitya Gaṇapati

"Ganapati the Dancer"  atha nRuttagaNapatidhyAnaM || mudgalapurANE ||

pAshAMkushApUpakuThAradaMta caMcatkarAkluptavarAMguLIyakaM |

pItaprabhaM kalpatarOradhastAM |

bhajAmi nRuttOpapadaM gaNEshaM || 15 || pItavarNaH

Dancing under the boon-tree, He has four arms. He is golden in colour. His hands hold the single tusk, the elephant goad, the noose, the axe (parashu) or the hatchet (kuthâra). The dhyâna sloka specifies that one of the four hands can show a cake apûpa.

Ūrdhva Gaṇapati

"The Elevated Ganapati"  atha UrdhvagaNapatidhyAnaM || mudgalapurANE ||

kalhArashAlikamalEkShukacApabANa |

daMtaprarOhagadabhRutkanakOjjvalAMgaH |

AliMganOdyatakarO haritAMgayaShTyA |

dEvyA karOtu shubhamUrdhvagaNAdhipomE ||16|| kanakavarNaH

Seated with his Shakti on his left thigh, He has eight arms. He is golden in colour. His hands hold the single tusk, the arrow-flower, the daylight lotus, the blue lily (kalhara), the sugar-cane bow, the paddy ear, the club; his last hand claps the goddess. The extremity of his trunk is rolled around the right breast of the goddess.

Ekākshara Gaṇapati

Ganapati identified with "Single Syllable"(gaṃ).  atha EkAkSharagaNapatidhyAnaM || mudgalapurANE ||

raktO raktAMgarAgAMshukakusumayutastuMdilashcaMdramauLe |

nesatraiyusaktastribhirvAmanakaracaraNo bIjapUraM dadhAnaH |

hastAgrakluptapAshAMkusharadavaradO nAgavaktrOhibhUShO |

dEvaH padmAsanasthO bhavatu suKakarO bhUtaye viGnarAjaH ||17|| raktavarNaH

He has four arms. He is red in colour. His hands hold the single tusk, the elephant goad, the noose and the cake modaka. Sometimes, he wears, with the extremity of his trunk (bîjapûra).

Vara Gaṇapati

The "Boon-giver" Ganapati  atha varagaNapatidhyAnaM || mudgalapurANE ||

siMdUrAbhamibhAnanaM triNayanaM hastE ca pAshAMkushau |

bibhrANaM madhumatka pAlamanishaM sAdhviMdumauLiM bhajE ||

puShTyAshliShTatanuM dhvajAgrakarayA padmOllasaddhastayA |

tadyOnyAhitapANimAttavasumatpAtrOllasatpuShkaraM ||18|| raktavaraNaH

With a shakti seated on his left thigh, He has four arms. He is red in colour. His first three hands hold the elephant goad, the skull filled with liquor (madhumatkapâla) and the noose. The fourth hand creeps between the thighs of the goddess who holds a lotus and a banner.

Tryakshara Gaṇapati

Lord "of the Three-letters A+U+M" Ganapati  atha tryakShagaNapatidhyAnaM || mudgalapurANE ||

gajEMdravadanaM sAkShAccalatkarNaM sacAmaraM |

hEmavarNaM caturbAhuM |

pAshAMkushadharaM varaM |

svadaMtaM dakShiNE hastE |

savyE tvAmraPalaM tathA |

puShkarE mOdakaM caiva |

dhArayaMtaH manusmarEt ||19|| svarNavarNaH

He has four arms. His hands hold the single tusk, the elephant goad, the noose and the mango. He holds the cake modaka with the trunk end.

Kshirpra Prasāda Gaṇapati

Ganapati the "Quick-Rewarder"  atha kShipraprasAdagaNapatidhyAnaM || mudgalapurANE ||

dhRutapAshAMkushakalpalatAsvaradashca bIjapUrayutaH |

shashishakalakalitamaulistrilOcanO ruNashca gajavadanaH |

bhUsurabhUShadIptO bRuhadudaraH padma viShvarollasitaH |

viGnapayOdharapavanaH karadhRutakamalassadAstu mE bhUtyai ||20|| aruNavarNaH

He has six arms. He is red in colour. His hands hold the single tusk, the elephant goad, the lotus, the creeper of the votive tree (kalpalatâ), the noose, the lemon.

Haridrā Gaṇapati

"The curcuma-colored Ganapati".  atha haridrAgaNapatidhyAnaM || mudgalapurANE||

haridrAbhaM caturbAhuM |

haridrAvadanaM prabhuM |

pAshAMkushadharaM dEvaM |

mOdakaM daMtamEva ca |

bhaktAbhayapradAtAraM |

vaMdE viGnavinAshanaM ||21|| haridrAvarNaH

He has four arms. He is yellow in colour. His hands hold the single tusk, the elephant goad, the noose and the cake modaka

Ekdanta Gaṇapati

"The Single Tusked Ganapati".  atha EkadaMtagaNapatidhyAnaM || mudgalapurANE|

laMbOdaraM shyAmatanuM gaNEshaM |

kuThAramakSha srajamUrdhva gAtraM |

salaDDukaM daMtamadhaH karAbhyAM |

vAmEtarAbhyAM ca dadhAnamIDE ||22|| shyAmavarNaH

He has four arms. He is blue in colour. His hands hold a large tusk, a rosary, a hatchet (kuthâra) and the small ball of sweets (laddu).

Sṝishṭi Gaṇapati

"Ganapati the Creator",  atha sRuShTigaNapatidhyAnaM || mudgalapurANE||

pAshAMkushasvadaMtAmra|

phalavAnAKuvAhanaH |

viGnaMnihaMtu nashyONa|

ssRuShTi dakShOvinAyakaH ||23|| raktavarNaH

Riding a big rat, He is red in colour. He has four arms. His hands hold the single tusk, the elephant goad, the noose and the mango.

Uddaṇḍa Gaṇapati

"Ganapati the Unchained",  atha uddaMDagaNapatidhyAnaM ||mudgalapurANE ||

kalhArAMbuja bIjapUraka gadAdaMtEkShucApaM sumaM |

bibhrANO maNikuMbhashAli kalashau pAshaM sRuNiM cAbjakaM |

gaurAMgyA rucirAraviMda karayA dEvyA samAliMgita |

shshoNAMgashshubhamAtanOtu bhajatA muddaMDaviGnEshvaraH ||24|| raktavarNaH

With his Shakti seated on his left thigh, He has twelve arms. He is red in colour. His hands hold the single tusk, the club, the nocturnal lotus, the noose, the paddy ear, the elephant goad, the washing pot (kamandalu), the sugar-cane bow, the disc, the daylight lotus, the conch and the pomegranate. His trunk is placed on the top of the goddesse's breast or, sometimes, maintains a jewels pot (manikumbha).

Ṝiṇamochana Gaṇapati

"Ganapati the liberator from depts"  atha RuNamOcanagaNapatidhyAnaM ||mudgalapurANE||

pAshAMkushau daMtajaMbU |

dadhAnaH sphaTikaprabhaH |

raktAMshukO gaNapati |

rmudE syAdRuNamOcakaH ||25|| shvEtavarNaH

Ganapati seated on a large lotus with his Shakti. He removes the impediment. He has four arms. He is white in colour. His first hand show the movement to bestow boons (varada) ; the three others hold the elephant goad, the noose and the bowl of sugared rice (pâyasapâtra).

Ḍhuṇḍhi Gaṇapati

"The Ganapati Sought After"  dhuMDigaNapatidhyAnaM || mudgalapurANE ||

akShamAlAM kuThAraM ca |

ratnapAtraM svadaMtakaM |

dhattE karairviGnarAjO |

dhuMDinAmA mudestu naH ||26|| aucityAdraktavarNaH

He has four arms. His hands hold the single tusk, the rosary (rudrAkSha), the hatchet (kuthâra) (an axe ) and the pot of jewels (ratnapâtra). (Red Color).

Dvimukha Gaṇapati

"Two-faced Ganapati"  atha dvimuKagaNapatidhyAnaM | mudgalapurANE |

svadaMtapAshAMkusharatnapAtraM |

karairdadhAnO harinIlagAtraH |

ratnAMshukO ratnakirITamAlI |

bhUtyai sadA bhavatu mE dvimuKO gaNEshaH | hasuruvarNaH

He holds in his hands his own tusk, a noose, a hook and a pot full of gems. His body complexion is greenish blue and he is wearing a red colored robe. A gem studded crown embellishes his head.

Trimukha Gaṇapati

"Three-faced Ganapati"  atha trimuKagaNapatidhyAnaM | mudgalapurANe |

shrUmattIkShNa shiKAMkushAkSha varadAndakShE dadhAnaH karaiH |

pAshaMcAmRuta pUrNakuMbhamabhayaM vAmE dadhAnO mudA |

pIThE svarNamayAraviMda vilasatsatkarNikA bhAsure |

svAsInastrimuKaH palAsharucirO nAgAnanaH pAtu naH | raktavarNa |

He has six arms. He carries in two of his right hands very sharp elephant goad, a rudrâksha rosary and is holding another hand in boon bestowing gesture (varada). He carries in two of his left hands a noose, a urn full of celestial nectar (amruta) - ambrosia pot (amritakumbha) and is holding the another hand in gesture of bestowing fearlessness (abhaya). He is seated on shining golden throne with lotus in the center. He has three eyes with elephantine face and he effulgent like the flame of forest flower (bastard teak/butea frondosa). (Red color).

Siṇha Gaṇapati

"The Lion Ganapati".  atha siMhagaNapatidhyAnaM | mudgalapurANE |

vINAM kalpalatAmariM ca varadA dakShE vidhattE karai

vAsamE tAmarasaM ca ratnakalashaM sanmaMjarIM cAbhayaM |

shuMDAdaMDalasanmRugEMdravadanaM shaMKEMdugaurashshubhO |

dIvyadratnanibhAMshukOgaNapatiH pAyadapAyatsa naH ||29|| shvEtavar^NaH

He has eight arms. He is white in colour He is holding in his right hands a vîna (Indian lute), a creeper of votive tree - kalpavRukSha ( Tree which can cure all diseases), a discus and another held in a gesture of granting boons (varada). He is holding in his left hands a lotus, a pot of gems, a flower bunch and another held in a gesture of granting fearlessness (abahaya). He is lion faced with an elephant trunk and shining. His body is shining like a white conch and moon. He is wearing a gem studded shining robe.

Yoga Gaṇapati

"Ganapati the Ascetic".  atha yOgagaNapatidhyAnaM || mudgalapurANe ||

yOgArUDhO yOgapaTTAbhirAmO|

bAlAr^kAbhashcaMdranIlAMshukADhyaH|

pAshEkShvakShAnyOgadaMDaMdadhAnaH|

pAyAnnityaZM yOgaviGnEshvarOnaH ||30|| raktavarNaH

He has four arms. He is red in colour. His legs are surrounded with the meditation girdle (yogapatta). He is engrossed in yoga and is strapped in a yoga posture. He looks beautiful and shines like the rising morning sun. He is adorned with a colored robe which is shining like blue sapphire. His hands hold the rosary, the elbow-rest or the walking-stick (a yoga wand), the noose and the sugar-cane stalk.

Durga Gaṇapati

"Ganapati the Invincible"

similar the Goddess Durgâ.  atha durgAgaNApatidhyAnaM || mudgalapurANE ||

taptakAMcanasaMkAsha |

shcaShTahastOmahattanuH |

dIptAMkushaMsharaMcAkShaM |

daMttaMdakShEvahankaraiH |

vAmEpAshaMkArmukaMca |

latAM jaMbUMdadhatkaraiH raktAMshukassadAbhUyA ddurgAgaNapatirmudE ||31|| kanakavarNaH

His body glows like burnished gold (Golden Color). He has eight hands and massive body. He is holding a shining hook (Ankush), an Arrow, a rosary and a tusk with the four hands on the right side. He is holding a noose, a bow, a wish bestowing creeper and Rose Apple (Eugenia Jambolana) with the four hands on the left side. He is dressed in red clothes.

(According to another version, the Arrow is replaced by a noose)

Saṇkaṭahara Gaṇapati

"Ganapati - Dispeller of Troubles".  atha saMkaTaharagaNapatidhyAnaM || mudgalapurANE ||

bAlArkAruNakAMtirvAmEbAlAMvahannaMkE |

lasadiMdIvarahastAM |

gaurAMgIM ratnashObhADhyAM |

dakShEMkushavaradAnaM |

vAmEpAshaMcapAyasaMpAtraM |

nIlAMshukalasamAnaH |

pIThE padmAruNE tiShThan |

saMkaTaharaNaH pAyAtsaMkaTapUgEdgajAnanO nityaM | raktavarNaH

He has four arms. He is effulgent like the rising red sun (Red in Color). He has his wife (shakti) - who is carrying a beautiful lotus, glowing with radiance and bejeweled - sitting on his left lap. He is carrying in one of his right hand a hook (Ankusha) and with the other bestowing boon(varada). He is carrying in one of his left hand a rope(noose) and with the other a vessel brimming with sweet soup (Payasam). He is seated on a Red Lotus and wearing a blue robe.

(According to another version, the varada gesture and vessel of Payasam is replaced by the broken tusk and the rose-apple fruit.)

[edit] See alsoWodeyar

Hindu iconography

Illuminated manuscript

[edit] Notes1.^ mummaDi kRuShNarAja oDeyaru - oMdu cAriTrika adhyana by Dr. R.Gopal & Dr. S.Narendra Prasad,@page=92-94

2.^ shrI kRuShNarAjamahArAjakaMThIravaviracitavAda, maMtrarahasyada shrItatvanidhiyeMba graMthavaM sacitravAgi bareyuvudakke nirviGnamastu. 

atha shaktinidhiprAraMbhaH

3.^ Martin-Dubost, op. cit.

4.^ Thapan (1997), p. 169.

5.^ Sri Mummadi Krsihnaraja Wodeyar's 'Sritattvanidhi', Volume-1;shakti nidhi @ pages xviii-xxiv: by Oriental research Institute, University of Mysore, 1997

6.^ Chief editor, M. Madaiah. Imprint: Mysore : Oriental Research Institute, University of Mysore. Physical Description: v. <1-3 > : col. ill. ; 29 cm. Series Information: (Oriental Research Institute series ; nos. <186, 194, 199 >) Volume Titles: v. 1. Saktinidhi -- v. 2. Visnunidhi -- v. 3. Sivanidhi / chief editor, K.V. Ramesh. Source of citation: DK Agencies, retrieved 1 March 2007.

7.^ For color reproductions of the 32 Ganapati pictures from the Sri Tattvanidhi see: Rao, pp. vi-ix.

8.^ For a description of the Ganapati forms based on personal inspection of one of the Mysore originals, see: Martin-Dubost, pp. 120-123, 376.

9.^ Line drawings of the 32 meditation forms along with the Sanskrit descriptions appearing in the Śrītattvanidhi are given in: Glory of Ganesha (Central Chinmaya Mission Trust: Bombay, 1995), pp. 85-118. The same set of drawings but with some substitutions in order and naming appears in John A. Grimes, Ganapati: Song of the Self, SUNY Series in Religious Studies (State University of New York Press: Albany, 1995) ISBN 0-7914-2440-5.

10.^ a b Ramachandra Rao, p. vi.

11.^ Martin-Dubost, p. 120.

12.^ Chinmayananda, p. 87.

13.^ Chinmayananda, p. 88.

14.^ Chinmayananda, p. 89.

15.^ Chinmayananda, p. 90.
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“Thou belongest to That Which Is Undying, and not merely to time alone,” murmured the Sphinx, breaking its muteness at last. “Thou art eternal, and not merely of the vanishing flesh. The soul in man cannot be killed, cannot die. It waits, shroud-wrapped, in thy heart, as I waited, sand-wrapped, in thy world. Know thyself, O mortal! For there is One within thee, as in all men, that comes and stands at the bar and bears witness that there IS a God!”

(Reference: Brunton, Paul. (1962) A Search in Secret Egypt. (17th Impression) London, UK: Rider & Company. Page: 35.)
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